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WELCOME TO 
BACH ST. MATTHEW PASSION 


On Good Friday, April 11, 1879, the Handel and 
Haydn Society gave the first complete performance 
of Bach’s St. Matthew Passion in this country. 

Today we revisit this masterwork in the context of 
our Bicentennial Season, an occasion not only for 
celebration but reflection and remembrance. It is 
always humbling to perform and listen to Bach’s 
immortal music. | am further humbled by the 
generations of passionate and generous supporters 
who for two centuries made it possible to introduce 
incredible music works such as the St. Matthew 
Passion to the people of Boston. 


This time, H+H performs this masterwork with our 
extraordinary artistic director, Harry Christophers, 
and the preeminent Period Instrument Orchestra 
and Chorus. Joining them onstage are members 

of the Young Women’s Chamber Choir and Young 
Men’s Chorus, two of the five choirs that are part of 
H+H’s Vocal Arts Program. Working closely with Harry and professional 
singers from the H+H Chorus under the leadership of their respective 
conductors, Alyson Greer and Kevin McDonald, these students have 
mastered Bach’s challenging music and developed period performance 
vocal techniques. Few youth choruses perform the Passion, let alone 
with a renowned professional period ensemble at a venue such as 
Symphony Hall. H+H is thrilled to provide this opportunity for these 
young singers, one of many unique educational experiences we offer 
students at all levels. 





As part of its mission, H+H is also proud to provide free cultural 
experiences to the community. | hope that in the coming weeks you 

will visit the exhibition at the Boston Public Library’s Central Library in 
Copley Square, The Handel and Haydn Society: Bringing Music to Life 
for 200 Years. Enhanced by interactive media, the display is an engaging 
tour of H+H’s past, present, and future with priceless H+H artifacts 
dating back to the early 1800s. Later in the summer, | invite you to join us 
for a free outdoor performance of Beethoven’s Ninth Symphony on July 
26 at 12.30pm in Copley Square. It should be heavenly! 


| look forward to greeting you at more Bicentennial celebrations and 
exceptional performances over the course of the next several months, 
including The Society Ba// Bicentennial Gala on April 18, Haydn The 
Creation on May 1 and 3, and Handel and Haydn Sings on June 18. Please 
find details for these remarkable events inside this program book. 

Once again, thank you. 


Sincerely, 


Marie-Hélene Bernard 
EXECUTIVE DIRECTOR AND CEO 
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It All Comes Down to 
Having the Right Partner 


At Atlantic Trust, we are in step with the unique needs of our clients... 
The enduring relationships we've built are based on the personal touch 
we bring to the serious business of wealth management—the quality of 
our investment management, estate, trust and related advisory services, 
supplemented by our personalized family office capabilities. 


Atlantic Trust proudly joins in the 
Handel and Haydn Society 
celebrating bringing music to life for 200 years. 


Jeffrey S. Thomas 
Vice Chairman 
jthomas@atlantictrust.com 


Sidney F. Queler 
WiFeTakelo}iate mm D)i creates 
squeler@atlantictrust.com 
100 Federal Street, 37th Floor 


Boston, MA 02110 
617.357.9600 
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ABOUT THE HANDEL AND HAYDN SOCIETY 


Founded in Boston in 1815, the Handel and Haydn 
Society (H+H) is considered America’s oldest 
continuously performing arts organization. H+H is 
celebrating its Bicentennial in 2015 with a series of 
special concerts and initiatives to honor 200 years 
of music making. Under Artistic Director Harry 
Christophers’ leadership, H+H’s mission is to enrich 
life and influence culture by performing Baroque 
and Classical music at the highest levels of artistic 
excellence, and by providing engaging, accessible, 
and broadly inclusive music education and training 
activities. H+H’s Period Instrument Orchestra 

and Chorus present live and recorded historically 
informed performances of this repertoire in ways 
that stimulate the musical and cultural life of the 
Greater Boston community and beyond. 


H+H’s esteemed tradition of innovation and 
excellence began in the 19th century with the 
American premieres of Handel’s Messiah, Haydn’s 
Creation, and Bach’s St. Matthew Passion. Today, 
H+H is widely known through its local subscription 
series, tours, concert broadcasts on 99.5 WCRB 
and National Public Radio, and recordings. H+H’s 
first recording with Harry Christophers, Mozart Mass 
in C Minor, was issued in September 2010 on the 
CORO label. Subsequent releases include Mozart 
Requiem (2011), and Coronation Mass (2012), as well 
as the critically acclaimed Haydn, Vol. 7 (September 
2013) and the best-selling Joy to the World: An 
American Christmas (October 2013). Special CDs 
being recorded for the Bicentennial include Hande/ 
Messiah (currently on sale) and Haydn The Creation 
(scheduled for October 2015). 


As a 2\1st-century performing arts organization, 
H+H’s primary roles are to perform and educate, 
and to serve as a resource center and community 
partner. The Karen S. and George D. Levy Education 
Program, established in 1985, reaches 10,000 
children each year in underserved Greater Boston 
communities. H+H also maintains partnerships with 
cultural and higher educational institutions. It offers 
college students opportunities to learn about and 
perform Baroque and Classical music; presents 
public programming at libraries, community 
centers, and museums; and hosts free lectures and 
symposia. 
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CONDUCTOR’S NOTE 
HARRY CHRISTOPHERS 


Part of the Bicentennial is revisiting works which 
H+H premiered in the 19th century. Quite frankly, 
we don’t really need an excuse to revive Bach’s St. 
Matthew Passion; it’s probably the greatest work 
in classical music ever written. H+H premiered 
excerpts of it in Boston in 1871 and gave the first 
complete American performance in 1879. 


The Bach family referred to the St. Matthew Passion 
as “the great passion” and that it is. It is now 
revered the world over and remains as innovative 
today as it must have sounded to the congregation 
in Leipzig almost 300 years ago. It’s not just the 
make-up of the work—large double-choir choruses, 
fiendishly difficult arias, chorales for the people, an 
evangelist who communicates to us like a modern- 
day news reporter—it’s Bach’s dramatic and textual 
invention which is staggering. 


We have the luxury of period instruments, which, 
unlike their modern equivalents, depict just why this 
Passion is so daring. Which composer today would 
have the nerve to write a soprano aria (Aus /iebe will 
mein Heiland sterben) for flute solo accompanied by 
two oboes da caccia (curved oboes) with no bass 
line, the poignant virtuosic solo for viola da gamba 
which weaves around the bass soloist (Komm, suBes 
Kreuz), or the unbelievably extreme harmonies 
Bach reserves for us to contemplate the crucifixion 
(Ach, Golgatha)? The story comes to life on stage 
with simple effects—an Evangelist who gives the 
narrative clearly and demonstratively with Bach 
occasionally adding very expressive moments for 
parts of the text he regards as special. Pilate, Judas, 
Peter, handmaidens, and priests all deliver their 
lines according to St. Matthew’s account. Of course 
it is Picander’s libretto that provides the variety on 
which Bach can work his magic and contemplate 
the human emotions of the scripture, but it is those 
Lutheran chorales which make it work for the 
people. 


In our performance, we will not only fill the stage 
with our orchestra, chorus, and six exceptionally 
gifted soloists, but we will also be joined by 
students from H+H’s extensive education program. 
With this “great passion,” we can fully demonstrate 
the wealth of talent emanating from the Handel and 
Haydn Society, where youth feeds off experience 
and ensures a great future for music. 
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PROGRAM 
BACH ST. MATTHEW PASSION 


FRIDAY, MARCH 27, 2015 AT 7.30PM 
SUNDAY, MARCH 29, 2015 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 


Joshua Ellicott, tenor (Evangelist) 
Roderick Williams, baritone (Jesus) 
Joélle Harvey, soprano 

Anna Stéphany, mezzo-soprano 
Matthew Long, tenor 

Sumner Thompson, baritone 


Margot Rood, soprano (First Maid) 

Sonja DuToit Tengblad, soprano (Second Majid) 

Emily Marvosh, a/to (First Witness) 

Stefan Reed, tenor (Second Witness) 

Bradford Gleim, baritone (First High Priest) 

David McFerrin, baritone (Peter/Second High Priest) 

VAP Young Women’s Chamber Choir and Young Men’s Chorus 


Handel and Haydn Society Period Instrument Orchestra and Chorus 


St. Matthew Passion, BWV 244 J.S. Bach 
(1685-1750) 
Part One 
INTERMISSION 


Part Two 


RELATED EVENT 
H2 Young Professionals After-Party 
Friday, March 27, 2015 after the performance 
Brasserie JO, 120 Huntington Avenue 


Audience members who are young professionals or 
young professionals at heart are invited to attend. 
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Program Sponsors 


Presenting Sponsor: RUIPES RGRAY 


This program has been generously underwritten by Michael Scott Morton. 
Additional support for this program has been provided by The E. Nakamichi Foundation. 


Special thanks to the following individuals: 

Anne & David Gergen, season sponsors of Guy Fishman, cello 

Willma H. Davis, season sponsor of Alyson Greer and the Young Women’s Chamber Choir 
Lucas Wegmann, sponsor of Kevin McDonald and the Young Men’s Chorus 


The Handel and Haydn Society Bicentennial is soonsored by The Parthenon Group. 
Exclusive Print Partner: The Boston Globe 
Exclusive Radio Partner: 99.5 WCRB 


The Handel and Haydn Society Chorus is funded in perpetuity by Jane & Wat Tyler. 
The Education Program is funded in perpetuity by Karen S. & George D. Levy. 


The Education Program is supported in part by the Boston Cultural Council, Brockton 
Cultural Council, Lawrence Cultural Council, Lynn Cultural Council, Medford Arts Council, 
and Needham Cultural Council, local agencies funded by the Massachusetts Cultural 
Council, a state agency. 


H2 Young Professionals is soonsored by John Cornish & Victoria Angelatova-Cornish. 


We ask for your help in creating a positive concert experience for the performers and 
those around you. Cell phones and other audible devices should be switched off during 
the concert. 


Sunday’s performance is being broadcast live on 99.5 WCRB. 
Broadcasts are generously underwritten by Howard & Darcy Fuguet. 


Photography and recording of any kind are strictly prohibited. 
The concert runs approximately 3 hours, including intermission. 
Food and beverages are not permitted inside the hall. 


The Handel and Haydn Society is funded in part by the Massachusetts Cultural Council and 
the National Endowment for the Arts. 


The Handel and Haydn Society Chorus is funded in part by a generous gift from the 
Wintersauce Foundation. 


The Handel and Haydn Society is a proud member of Chorus América (chorusamerica. 
org) a national organization that supports and promotes professional, volunteer, and 
youth choruses, and of Early Music America (earlymusic.org), a service organization that 
supports the field of early music in North America. 


a > of the Boston Singers’ Relief Fund (provocal.org). 


@ The Handel and Haydn Society is proud to be a Principal Sponsor 


Program book printed by The Graphic Group. 
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THE 
PERFECT 


MUSIC 
WEEKEND 


Only one station in Boston plays the greatest music. 


99.5 (til? 


A service of WGBH 


classicalwcrb.org 





10 HANDELANDHAYDN.ORG 


HARRY CHRISTOPHERS, CBE 
ARTISTIC DIRECTOR 
The Bicentennial Chair 


The 2014-2015 Bicentennial Season marks Harry 
Christophers’ sixth as Artistic Director of the 
Handel and Haydn Society. Since his appointment 
in 2009, Christophers and H+H have embarked 

on an ambitious artistic journey toward the 
organization’s 2015 Bicentennial with a showcase of 
works premiered in the US by H+H since 1815, broad 
education programming, community outreach 
activities and partnerships, and the release of a 
series of recordings on the CORO label. 


Christophers is known internationally as founder 
and conductor of the UK-based choir and period- 
instrument ensemble The Sixteen. He has directed 
The Sixteen throughout Europe, America, Australia, 
and the Far East, gaining a distinguished reputation 
for his work in Renaissance, Baroque, and 20th- 
and 21st-century music. In 2000, he instituted The 
Choral Pilgrimage, a tour of British cathedrals from 
York to Canterbury. 





He has recorded over 120 titles for which he has won 
numerous awards, including the coveted Gramophone 
Award for Early Music and the prestigious Classical 
Brit Award in 2005 for his disc Rena/ssance. His CD 
IKON was nominated for a 2007 Grammy and his 
second recording of Handel’s Messiah on The Sixteen’s 
own label CORO won the prestigious MIDEM Classical 
Award 2009. In 2009, he received one of classical 
music’s highest accolades, the Classic FM Gramophone 
Awards Artist of the Year Award, and The Sixteen 

won the Baroque Vocal Award for Hande/ Coronation 
Anthems, a CD that also received a 2010 Grammy 
Award nomination as did Pa/estrina, Vol. 3 in 2014. 
From 2007 he has featured with The Sixteen in the 
highly successful BBC television series Sacred Music, 
presented by actor Simon Russell Beale. The latest 
hour-long program, devoted to Monteverdi’s Vespers, 
will be screened in 2015. 


Harry Christophers is principal guest conductor of the 
Granada Symphony Orchestra and a regular guest 
conductor with the Academy of St. Martin in the 

Fields. In October 2008, Christophers was awarded 

an Honorary Degree of Doctor of Music from the 
University of Leicester. He is an Honorary Fellow of 
Magdalen College, Oxford and also of the Royal Welsh 
Academy for Music and Drama and was awarded a 
CBE (Commander of the Order of the British Empire) in 
the 2012 Queen’s Birthday Honors. 
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BOSTON 
SYMPHONY 
ORCHESTRA 


ANDRIS NELSONS 
MUSIC DIRECTOR 


2014-2015 SEASON 
SEPTEMBER 18—MAY 2 


BEETHOVEN Andris Nelsons, conductor 


Christian Tetzlaff, violin 
& SHOSTAKOVICH SHOSTAKOVICH Passacaglia 
THU, APR 2, 10:30AM 


THU, APR 2 8PM from Lady Macbeth of 


, Mtsensk, Act II 
FRI, APR 3, 1:30PM BEETHOVEN Violin Concerto 
SAT, APR 4 8PM 


SHOSTAKOVICH Symphony 


CHRISMAN TET AT open Reaeteo ic AREOrEE No. 10 
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SCHULLER, Andris Nelsons, conductor 

MOZART Richard Goode, piano 
SCHULLER Dreamscape 

& STRAUSS MOZART Piano Concerto 

THU, APR 9 8PM No. 27 in B-flat, K.595 


FRI, APR 10" 8PM STRAUSS Ein Heldenleben 
SAT, APR 11 8PM 


RICHARD GOODE TUE, APR14 8PM 


CONDUCTOR EMERITUS 





* Sponsored by 
Hemenway & Barnes, LLP 


bso.org * 617-266-1200 TICKETS: $18-$145 





aay allarge ACCESSIBLE SEATING 
& ie Print| FOr patrons with disabilities, accessible seats are available on the orchestra level. Large print programs and assistive 
listening devices are also available. Please call our Access Services Hotline at 617-638-9431. 











MUSIC DIRECTOR LAUREATE 


SEIJI OZAWA 


Season Sponsors 


BankofAmerica BMC 
symphony Hall a 
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HANDEL AND HAYDN SOCIETY 
ARTIST PROFILES 


Joshua Ellicott, tenor (Evangelist) 


Tenor Joshua Ellicott returns to H+H after performing 
the title role of Handel Samson in May 2014. He 
reprises the role of the Evangelist that he debuted with 
Beer 2 Ol2. 


No stranger to the opera stage, Ellicott works regularly 
with Opera North in his native England. Recent 
concerts include Bach’s St. John Passion with the 
Zurich Chamber Orchestra under Norrington at the 
2014 BBC Proms; Purcell’s Fairy Queen at the Styriarte 
Festival Graz under Harnoncourt; Weill’s The Seven 
Deadly Sins and 3rd Squire (Wagner’s Parsifal) with 
the Hallé Orchestra under Elder; a Monteverdi Vespers 
tour under Emannuelle Haim; and Andres (Berg’s 
Wozzeck) and Shepherd and Sailor (Wagner’s Tristan 
und Isolde) with the Philharmonia Orchestra under 
Esa-Pekka Salonen. Future plans include Messiah 
concerts with the King’s Consort, The Sixteen under 
Christophers, and Bach’s B-Minor Mass with the 
English Concert under Harry Bicket. Ellicott lives in 
northwest England with his wife Katharine and their 
three children. 


Roderick Williams, baritone (Jesus) 


Active in the opera house, on the concert platform, 
and in recital, Williams makes his H+H debut in 

Bach St. Matthew Passion. Opera engagements 

have included performances at the Royal Opera 
House Covent Garden (Schaunard in Puccini’s La 
boheme), English National Opera (Papageno in 
Mozart’s Die Zauberfléte), and Opera North (the title 
role of Mozart’s Don Giovanni). He made his North 
American operatic debut singing Figaro in Rossini’s // 
barbiere di Siviglia for Florida Grand Opera. 


Recent and future engagements include Oronte in 
Charpentier’s Medée, Don Alfonso in Mozart’s 

Cosi fan tutte for English National Opera, the title 

role in Billy Budd for the Nationale Reisopera, a 
concert performance of Ned Keene in Britten’s Peter 
Grimes with Accademia Nazionale di Santa Cecilia in 
Rome, the Last Night of the 2014 BBC Proms, as well 
as concert performances with many of the world’s 
leading orchestras. Williams is also a composer and an 
accomplished recital artist who can be heard at venues 
and festivals including Wigmore Hall, Kings Place, the 
Perth Concert Hall, Oxford Lieder Festival, London 
Song Festival, and Vienna’s Musikverein. 
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Joélle Harvey, soprano 


Soprano Joélle Harvey last performed with the Handel 
and Haydn Society in Handel Messiah in December 
2014. This season, Harvey’s recent and upcoming 
engagements include repeat appearances as Sicle 

in Cavalli's Ormindo with the Royal Opera, Covent 
Garden; Galatea in Handel’s Ac/s and Galatea with 

the Killkenny Festival; Serpetta in Mozart’s La finta 
giardiniera with the Glyndebourne Festival Opera; 

and role debuts as Marzelline in Beethoven's Fidelio 
with the San Francisco Symphony and Anne Trulove in 
Stravinsky’s The Rake’s Progress with Utah Opera. On 
the concert stage, appearances include the Cleveland 
Orchestra (Bach’s B-Minor Mass), Tafelmusik, LA 
Philharmonic (Beethoven’s Missa Solemnis), North 
Carolina Symphony (Handel’s Messiah), Hague 
Philharmonic (Bach’s Magnificat and Cantata 57), and 
the Dallas Symphony (Mozart’s Requiem). 


Harvey has also performed with the Handel and Haydn 
Society in Handel Samson in May 2014 and Handel 
Jephtha in May 2013. 


Anna Stéphany, mezzo-soprano 


Making her H+H debut, Anglo-French mezzo-soprano 
Anna Stéphany has been praised for her stagecraft 
and for possessing a voice that Gramophone 
magazine calls “a superb, glowing, impassioned 
mezzo.” She performs frequently at the Zurich Opera 
House where she made her debut as Cherubino 

in Mozart’s Le nozze di Figaro and Dorabella in 
Mozart’s Cosi fan tutte. Future roles with the company 
include Sesto in Mozart’s La clemenza di Tito, a new 
production of Purcell’s King Arthur, Charlotte in 
Massenet’s Werther, and Romeo in Bellini’s Capu/eti e 
/ Montecchi. One of her most coveted roles is Octavian 
in Strauss’s Der Rosenkavalier; she will debut the part 
at the Royal Swedish Opera in 2015 and with the Royal 
Opera House, Covent Garden in 2016. 


In the coming seasons Stéphany will perform in 
concert with the London Symphony Orchestra, 
Philharmonia Orchestra, Academy of Ancient Music, 
Russian National Orchestra, Zurich Philharmonia, and 
London Philharmonic Orchestra. 2013 saw her perform 
Handel in New York, London, and Paris with the 
Orchestra of the Age of Enlightenment and conductor 
William Christie in a tribute to Lorraine Hunt Lieberson. 
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Matthew Long, tenor 


British tenor Matthew Long, who is making his H+H 
debut, has sung as a soloist for anumber of orchestras, 
including the English Concert, the Hanover Band, 
Orchestra of the Age of Enlightenment, London 
Philharmonic Orchestra, and Northern Sinfonia at 
venues including Wigmore Hall, Albert Hall, Queen 
Elizabeth Hall, St John’s Smith Square, and Sage 
Gateshead. He made his operatic debut in 2008 
singing a lead role in the world premiere of Tod 
Machover’s opera Ske//lig at the Sage Gateshead. In 
2011 he worked at Dijon Opera in a production of 
Purcell’s Dido and Aeneas. In 2012, he sang the role of 
Jupiter in Handel’s Seme/e for the Ahmadi Music Group 
in Kuwait in the country’s first-ever performance of a 
Handel opera. 


Long studied voice as a postgraduate at the Royal 
College of Music in London, and has sung with with 
some of Britain’s most highly regarded ensembles, 
including the acclaimed chamber choirs The Sixteen 
and Tenebrae and the solo voice ensemble | Fagiolini. 


Sumner Thompson, baritone 


Praised for his “elegant style” (The Boston Globe), 
Sumner Thompson is one of today’s most sought-after 
young baritones. He returns to H+H after performances 
in last season’s Handel Messiah. 


Thompson’s appearances on the operatic stage include 
roles in productions from Boston to Copenhagen, 
including the Boston Early Music Festival’s productions 
of Conradi’s Ariadne (2003) and Lully’s Psyché (2007), 
and several European tours with Contemporary 

Opera Denmark as Orfeo in Monteverdi’s L’Orfeo. 

He has performed across North America as a soloist 
with Concerto Palatino, Tafelmusik, Apollo’s Fire, Les 
Boreades de Montréal, Les Voix Baroques, Pacific 
Baroque Orchestra, the King’s Noyse, Mercury 
Baroque, and the Charlotte, Memphis, and Phoenix 
symphonies. Highlights include Buxtehude’s Membra 
Jesu Nostri with Les Voix Baroques and Houston’s 
Mercury Baroque, Mozart’s Requiem at St. Thomas 
Church in New York City, a tour of Japan with Joshua 
Rifkin and the Cambridge Concentus, and a return to 
the Carmel Bach Festival. 
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Clayton Hoener 
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DR. LEE BRADLEY III CHAIR 


Jesse Irons 
Julia McKenzie 
Elicia Silverstein 


Orchestra II 


Violin | 


Christina Day Martinson* 


ASSOCIATE CONCERTMASTER 
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Tatiana Daubek 
Katherine Winterstein 
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Abigail Karr* 
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Bass 


Robert Nairn* 
AMELIA PEABODY CHAIR 
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Na’ama Lion 
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HANDEL AND HAYDN SOCIETY 


CHORUS 
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Chorus prepared by Harry Christophers 


The Cabot Family Chorusmaster Chair is endowed in perpetuity in memory of Ned Cabot. 


Chorus | 


Soprano 

Monica Hatch 

Jessica Petrus 

Margot Rood 

Sonja DuToit Tengblad 
Brenna Wells 


Alto 

Margaret Lias 
Emily Marvosh 
Clare McNamara 
Gerrod Pagenkopf 


Tenor 

Michael Barrett 
Randy McGee 
Eric Perry 
Stefan Reed 


Bass 

Jacob Cooper 
Thomas Dawkins 
Bradford Gleim 
David McFerrin 
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Chorus II 


Soprano 

Jennifer Ashe 
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Shari Alise Wilson 
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Douglas Dodson 
Mary Gerbil 
Katherine Growdon 
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HANDEL AND HAYDN SOCIETY 
VOCAL ARTS PROGRAM 


Young Women’s Chamber Choir Young Men’s Chorus 
Alyson Greer, conductor Dr. Kevin J. McDonald, conductor 
Mohita Abbaraju Bryant Avian Vasquez 
Emily Bartone Connor Bryan 
Isabelle Bears Nicholas Corneilson 
Olivia Bogan William Egan 

Alana Despres Lucas Guzman 
Skyleen Eliacin Adrian Haber 

Nicole Furrier Brad Hegarty 
Elizabeth George Zachary Hoyt 
Johanna Geremia Kuk James 

Jessica Hoyt Carl Kleifgen 
Francesca Hsieh Tinson Lam 

Kisha James David Leon 

Arpita Joyce Brian Patten, Jr. 
Hannah Klein William Peacock 
Catherine Netland Karl Rassmann 
Sarah Netland Brian Regan 

Amy Nickerson Joel Reske 

Rosalie Toupin Samuel Sano 
Jayne-Irvy Veillard Aaron Smith 

Rachel Webber Nathaniel Smith 


Adam Tubman 


Alyson Greer is the Director of Choral Music at 
Westborough High School where she conducts four 
choirs and three contemporary a cappella ensembles. 
Formerly, Greer was the Director of Choral Music at 
Hanover High School. She holds a Bachelor of Music 
degree in vocal performance and a Master of Music 
Education degree, both from The Boston Conservatory. 





Dr. Kevin J. McDonald is the Director of Choral 
Activities at Wellesley High School, where he conducts 
five choral ensembles, and the Director of Youth 

Music at Wellesley Congregational Church. McDonald 
received his BM from the University of New Hampshire, 
MM in low brass performance from the University of 
Idaho, and DMA in music education from The Hartt 
School, University of Hartford. 
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Alli and Bill Achtmeyer 
Salute the 
Handel and Haydn Society 
for being the world’s best 
period orchestra and chorus! 
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PROGRAM NOTES 
BACH’S PASSION MUSIC 


The title “Bach’s Passion Music” was 
used when the Handel and Haydn 
Society presented the American 
premiere of excerpts of Johann 
Sebastian Bach’s St. Matthew Passion 
on May 13, 1871. About one-third of the 
complete work was performed as part 
of H+H’s Second Triennial Festival. 
Carl Zerrahn conducted a chorus of 
some 7OO singers accompanied by an 
orchestra of 100. 


One reviewer, F. C. Bowman, wrote: 


The performance of Bach’s 
passion music we regard as 
one of the pivotal points of the 
week. It called for no ordinary 
degree of musical courage and 
reverent love of art, to face this 
severe and exacting work. No 
other society in this country 
has been so brave or so lofty in 
its aims as to attempt it. 


The audience was asked not 


to applaud until the end of the 
concert; Bowman, however, made 
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special mention of one place in 
which the audience could not 
contain itself. 


Doubtless, however, the 
selection that gave most 
universal pleasure was the 
chorus “Ye lightnings, ye 
thunders” [Sind Blitze, sind 
Donner]. ... There was a 
fierce vehemence about this 
chorus that quite startled the 
audience, and it was followed 
by a storm of applause and 
demand for repetition. It 
showed how easily Bach could 
handle the dramatic element 
when he so minded. 


A passion recounts the arrest, death, 
and burial of Jesus, as told by one of 
the four Evangelists (Matthew, Mark, 
Luke, and John). Since about the 
fourth century, the passion story has 
been retold dramatically; Bach’s St. 
Matthew Passion is part of this long, 
rich, and varied tradition. 
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The St. Matthew Passion was first performed 

as part of the Good Friday service on April 11, 
1727, toward the end of Bach’s fourth year in 
Leipzig. It was definitely performed again in 1729 
(once thought to be the first performance) and 

a third time in 1736 and may have been part of 
services in the 1740s as well. Each performance 
was different, a common occurrence because 
compositions were adapted to fit the venue as 
well as the performers available. 


That Bach felt this work to be one of his most 
important compositions is evidenced by his 
preparation of a definitive edition of the score. 
Bach undertook this time-consuming project, 
using the most expensive paper then available. 
By 1736, the St. Matthew Passion was described 
within the Bach family as “The great Passion.” 


The St. Matthew Passion contains texts by 
Picander, Lutheran chorales chosen by Bach, 
and text from chapters 26-27 of the Gospel of 
St. Matthew. Divided into two main parts, the 
Passion would have framed the Good Friday 
sermon, one of the most important sermons of 
the Lutheran church year. Bach’s score requires 
double chorus, an extra choir to sing selected 
chorale melodies, soloists (as both named 

and unnamed characters) who sing recitatives 
and arias, double orchestra, and two continuo 
sections. 


The Evangelist narrates the story, a tradition 
that can be traced to the 13th century, and 

his secco recitative (accompanied only by 
continuo) relates information of setting, scene, 
and action. Jesus, Peter, Judas, Pilate, and other 
characters also enact the Biblical story through 
recitative. Often described as a halo of sound, 
Jesus’ recitatives are accompanied by strings 
(two violins and viola) and continuo. The single 
exception to this occurs when he cries out “Eli, 
Eli, lama, lama asabthani!” (“My God, My God, 
why have you forsaken me!”); here there is 

only continuo accompaniment, a stark musical 
reminder of Jesus’ last words on the cross. 


For other recitatives, such as “O Schmerz!” from 
Part |, Bach accompanies the tenor part with 

pairs of flutes and oboes da caccia (a “hunting” 
oboe). The intricate polyphony of the wind lines 
plus the repeated notes in the bass emphasize the 
tenor text “O grief!” and expound on Jesus’ earlier 
statement, “Meine Seele ist betrubt” (“My soul is 
troubled”). In addition, phrases of a chorale, for 
double chorus and strings, alternate with the tenor 
recitative, adding a contemporary commentary to 
it. 
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Picander, Poet of 
the St. Matthew 
Passion 


Christian Friedrich Henrici 
(1700-1764) held civil 
servant positions in Leipzig 
for most of his life even as 
he wrote and published 

his poetry. An important 
contributor to Bach’s 
sacred choral compositions 
between 1725 and about 
1738, Henrici chose the 
pseudonym “Picander” 
when he began publishing 
his verse. The composer 
and poet became friends 
as well; Henrici’s wife was 
godmother to one of Bach’s 
daughters. 


Picander’s St. Matthew 
Passion texts were 
published in 1729 along 
with references to the 
corresponding passages 

in Matthew’s gospel. Bach, 
who may have collaborated 
with his librettist, set these 
texts as arias and choruses; 
however, they also provided 
the framework, given 
below, for the rest of this 
monumental work. 


PART | 

Anointing in Bethany 

Judas’ Betrayal 

The Last Supper 

Jesus’ Despair on the Mount 
of Olives 

Prayer on the Mount of 
Olives 

Seizure of Jesus 


PART Il 

Interrogation by the High 
Priests 

Peter’s Denial 

Judas in the Temple 

Jesus before Pilate 

Scourging of Jesus 

Simon of Cyrene 

Crucifixion 

Descent from the Cross 

Burial 
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The World Beyond 


1663 

The first Bible 
is printed in 
America. It Is 
a translation 
into Algonquin 
by the minister 
John Eliot. 


1685 

George Frideric 
Handel is born 
on February 23. 


Johann 
Sebastian Bach 
is born on March 
ile 


1699 

The capital 

of the French 
colony of 
Louisiana—later 
known as Baton 
Rouge—is 
founded. 


1705 

Bach travels 

to Lubeck to 
meet Dietrich 
Buxtehude. 


1708 

Bach is 
appointed 
organist and 
chamber 
musician for the 
Duke of Weimar. 


1717 

Bach is 
appointed 
Kapellmeister at 
Céthen. 


1722 

When forbidden 
by his brother 
James to publish 
under his own 
name, Benjamin 
Franklin 
(1706-1790) 
publishes his 
first newspaper 
article, under the 
pseudonym Mrs. 
Silence Dogood. 
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1723 

Bach is named 
cantor of the St. 
Thomas School 
and Director of 
Music in Leipzig. 


1727 

St. Matthew 
Passion is sung 
as part of the 
Good Friday 
services on April 
11 at St. Thomas: 
Church. 


1732 

Joseph Haydn 
born on March 
Sil 


1735 

The first 
copyright law 
in England 
acknowledging 
the rights of the 
visual artist— the 
Engraver’s Act 
or “Hogarth’s 
Act”—results 
from the 
numerous 
pirated editions 
of William 
Hogarth’s 

print series, 

The Harlot’s 
Progress. 


1745 

Bach’s first 
grandchild 

is bornon 
December 10. 


1747 

Bach joins 

the Society of 
Musical Science 
in Leipzig. For 
the occasion, 
he composes 
the Canonic 
Variations, BWV 
769. 


1750 
Bach dies on 
July 28. 


Picander wrote expressive poetic 
texts that Bach set as inspiring and 
imaginative solos for unspecified 
individuals. These texts of personal 
reflection function as elaboration and 
mediation on a particular scene and 
act as a bridge between the biblical 
account of the Passion and the 
contemporary believer. 


Looking more closely at selected 
arias, we Can appreciate how Bach 
creates a unique orchestration to 
complement each poetic text. In 
Part Il, Peter denies knowing Jesus, 
fulfilling the prediction at the Mount 
of Olives; this scene is followed by 
the aria Erbarme dich (Have mercy) 
for alto and solo violin, accompanied 
by strings and continuo. The vocal 
and solo violin lines are virtuosic; it is 
the interplay of these, however, that 
emerges as a musical representation 
of remorse. The use of first person in 
the aria text reflects Peter’s emotions 
and, by extension, the believer’s. 

The chorale that follows this aria 
juxtaposes the actions of Peter just 
recounted with the crucifixion yet to 
come. 


The aria Aus Liebe (For love) for 
soprano solo, flute, and two oboes 
da caccia is part of the believer’s 
response to Pilate’s question “What 
has he [Jesus] done?” The intricate 
flute line weaves around the soprano 
part, emphasizing the words “liebe” 
C“love”), “sterben” (“death”), and 
“ewige” (“eternal”) and provides a 
tender evocation of compassion in an 
otherwise chilling scene. 


In the bass aria Komm, sUBes Kreuz 
(Come, sweet cross), Bach uses the 
viola da gamba, an instrument going 
out of fashion in his day, but one well 
suited to accompany the bass voice. 
The aria, essentially a duet for viola da 
gamba and bass, is part of the scene 
in which Simon carries the cross. 
The complexity of the vocal part is 
supported by the gamba, and vice 
versa, resulting in a powerful musical 
illustration of shouldering burdens. 
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Just as the aria represents the 
individual, the chorale movements 
incorporate the entire community 

of believers. Bach chose chorales 
familiar to his congregation; 

they provide a structural thread 
throughout the Passion. We can 

hear the chorales set in many ways 
throughout the St. Matthew Passion. 
In the opening chorus, Bach takes 
great care In presenting the chorale as 
a cantus firmus or musical foundation. 
In this movement, the chorale melody 
“O Lamm Gottes unschuldig” (“O 
Lamb of God unspotted”) is sung by 
a separate choir in extended note 
values that soar above and around 
the music of the other two choruses. 
Originally sung by boys, the chorale 
will be sung in this weekend’s 
performances by students from the 
Vocal Arts Program. 


The closing of Part |, “O Mensch, 
bewein dein SUnde gross” (“O man, 
bewail your great sin”), uses the 
same instrumentation as the opening 
chorus. The chorale melody is sung 
by the sopranos while the lower 
voices musically expand each phrase 
against a richly textured orchestral 
backdrop. Although Bach treats this 
chorale melody in a freer way than in 
the opening movement, it never loses 
its prominence of place within the 
texture. 


Bach begins with the final movement 
of Part Il, “Wir setzen uns mit Tranen 
nieder” (“With tears, we leave Thee”), 
a four-part setting for both choruses 
and orchestras, which is powerfully 
expressive in its relative simplicity. 
He then recalls the opening of the 
Passion with sections that alternate 
between the two groups before 
returning to the original four-part 
setting. 
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After the Good Friday service 

in 1736, performances of Bach’s 

St. Matthew Passion are difficult 

to document, making an 1829 
performance of Bach’s Passion in 
Berlin seem all the more remarkable. 
That performance, conducted by 
Felix Mendelssohn on March 11, used 
a score Mendelssohn himself had 
arranged from a manuscript copy 

he had received when he was 14. 
Mendelssohn’s version of the St. 
Matthew Passion did not include 

the arias and was performed ina 
concert hall by hundreds of voices, so 
its relation to the original work was 
tenuous; however, the precedent for 
performing the St. Matthew Passion as 
concert music was established. This 
performance also helped to spark a 
new interest in Bach’s vocal music, an 
interest that would eventually lead to 
the founding of the Bach Society in 
1850 and the publication of the known 
works in the 19th century. 


Throughout the St. Matthew Passion, 
Bach masterfully retells the biblical 
story, underscoring the significance of 
the text while almost simultaneously 
personalizing it from the viewpoint 
of the believer, blending past and 
present. Whether in the church 
service or concert hall, Bach’s 
musical representation of multiple 
perspectives lends an unprecedented 
depth to this work, a depth that 
surely resonated with his Leipzig 
congregation as keenly as it has 
throughout history. 


© Teresa M. Neff, PhD, 2015 


CHRISTOPHER HOGWOOD HISTORICALLY 
INFORMED PERFORMANCE FELLOW 
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BICENTENNIAL BEAT 
| FROM THE ARCHIVES 
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64th Season. y 5 614th Concert. 


Handel and Haydn Society. 
22 BOSTON MUSIC HALL, 
GOOD FRIDAY, 


APRIL 11,1879. © 











FOURTH PERFORMANCE OF BACH’S 


PASSION MUSIC 


o ACCORDING ‘TO Sar? MaroceuEw. 











_ FIRST PART, AT 3 O’CLOCK, B; M, 
SECOND PART, AT 8 O'CLOCK, P. M. 
Miss HENRIETTA BEEBE, Soprano. | 
Miss EDITI ABELL, Mezzo Soprano. 
Mr. W. COURTNEY, Tenor. = 
| : : Mr. JOHN F. WINCH, Baritone. 
Mr. MYRON Ww. WHITNEY, Meee 


Mr. EDOUARD REMENYI, Solo and ‘Leadi ie 








Violinist, 










UCKER, Pianist, 
Rice: Scnoors, 

Ln 

pee ie | 


_. Crom ‘on Boer 
Mr an GERRATIN, 


April 18 (Baster ‘Pender: Hander’s Tula Herero Solos by Miss. Raney Kuxx06q, ass Rom 
AueLL, Mr. W. Countzey, Mr, M. W. Wuirsmy, 

Friday, May 2. Mendelssohn's Elijah. Complimentary. Benet of Me. ‘Carn Zerrawy, in commemora- 
tion of the completion of his twenty-fitth year as director of the Handel a Haydn Society. — 


Program for the American premiere of the complete St. Matthew Passion, 
ADP 1872: 
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BACH ST. MATTHEW PASSION 


PROGRAM TEXTS 


Due to the devotional and often quiet nature of the music, please make every 
effort to turn the pages of the text as quietly as possible. Thank you for your 


cooperation. 


Part One 


CHORUS AND CHORALE 
Kommt, ihr Téchter, helft mir klagen! 
Sehet! Wen? Den Brautigam. 
Seht ihn! Wie? Als wie ein Lamm! 
Sehet! Was? Seht die Geduld. 
Seht! Wohin? Auf unsre Schuld. 
Sehet ihn aus Lieb 

und Huld 
Holz zum Kreuze selber 

tragen! 


CHORALE 
O Lamm Gottes, unschuldig 

Am Stamm des Kreuzes geschlachtet, 
Allzeit erfunden geduldig, 

Wiewohl du warest verachtet. 

All SUnd hast du getragen, 

Sonst muBten wir verzagen. 

Erbarm dich unser, 0 Jesu! - 


RECITATIVE - EVANGELIST AND JESUS 

Evangelist 

Da Jesus diese Rede volendet hatte, 
sprach er zu seinen JUngern: 

Jesus 

Ihr wisset, daB nach zweien Tagen 
Ostern wird, und des Menschen 
Sohn wird Uberantwortet werden, 
dag er gekreuziget werde. 


CHORALE 

Herzliebster Jesu, was hast du 
verbrochen, 

DaB man ein solch scharf 
Urteil hat gesprochen? 

Was ist die Schuld, in was fur 
Missetaten 

Bist du geraten? 


PLEASE TURN PAGE QUIETLY 


Come, ye daughters, help me lament! 
Behold! Whom? The Bridegroom. 
Behold him! How? Like a lamb. 
Behold! What? Behold his patience. 
Behold! Where? Behold our guilt. 
Behold him, out of love and 
graciousness, 
himself carrying the wood of the 
cross! 


O guiltless Lamb of God, 
slaughtered on the stem of the cross, 
always found patient, 

although thou wast despised. 

All sin hast thou borne, 

else we must have despaired. 

Have mercy upon us, o Jesus! 


When Jesus, then had finished all these 
sayings, he said to his disciples: 


Ye know that in two days will be 
Passover, and the Son of man is 
then to be handed over, that he be 
crucified. 


Beloved Jesus, what wrong have you 
done, 

that they have pronounced so hard a 
sentence? 

What is thy guilt, into what sort of 
misdeeds 

hast thou fallen? 


RECITATIVE - EVANGELIST 

Da versammleten sich 
die Hohenpriester und 
Schriftgelehrten und die 
Altesten im Volk in dem Palast 
des Hohenpriesters, der da hieB 
Kaiphas, und hielten Rat, wie 
sie Jesum mit Listen griffen und 
tdteten. Sie sprachen aber: 


CHORUS 
Ja nicht auf das Fest, auf daf8 nicht ein 
Aufruhr werde im Volk. 


RECITATIVE - EVANGELIST 

Da nun Jesus war zu Bethanien, im 
Hause Simonis des Aussatzigen, 
trat zu ihm ein Weib, die hatte ein 
Glas mit késtlichem Wasser und 
go es auf sein Haupt, da er zu 
Tische sag. Da das seine JUnger 
sahen wurden sie unwillig und 
sprachen: 


CHORUS 

Wozu dienet dieser Unrat? Dieses 
Wasser hatte mdégen teuer verkauft 
und den Armen gegeben werden. 


RECITATIVE - EVANGELIST AND JESUS 

Evangelist 

Da das Jesus merkete, sprach er zu 
innen: 

Jesus 

Was bektummert ihr das Weib? Sie 
hat ein gut Werk an mir getan. 
Ihr habet allezeit Armen bei 
euch, mich aber habt ihr nicht 
allezeit. Daf sie dies Wasser hat 
auf meinen Leib gegossen, hat sie 
getan, dafSB man mich begraben 
wird. Wahrlich, ich sage euch: Wo 
dies Evangelium geprediget wird 
in der ganzen Welt, da wird man 
auch sagen zu ihrem Gedachtnis, 
was sie getan hat. 


RECITATIVE - ALTO 
Du lieber Heiland du, 
Wenn deine Junger toéricht streiten, 
DaRB dieses fromme Weib 
Mit Salben deinen Leib 
Zum Grabe will bereiten, 
So lasse mir inzwischen zu, 
Von meiner Augen 
Tranenflussen 
Ein Wasser auf dein Haupt zu gieBen! 


2 


There assembled themselves the high 
priests and the scribes together, 
and the elders of the people within 
the palace of the chief priest, whose 
name was Caiphas; and there took 
counsel, how with stealth they 
might capture Jesus and put him to 
death. They said however: 


Not upon the feast, lest from it there 
be an uproar among the people. 


When now Jesus visited Bethany and 
was in the house of the leper called 
Simon, unto him came a woman 
who carried a jar of precious 
ointment and poured it on his head 
as he sat at the table. But when 
his disciples saw it, they became 
indignant and said: 


What end serveth all this nonsense? 
For this ointment might indeed 
have been sold for much, and the 
sum to the poor been given. 


But when Jesus noticed this, said He 
unto them: 


Why trouble ye so this woman? For 
she hath done a good deed for me! 
Ye always have the poor with you, 
me though will ye not have always. 
That she hath poured this ointment 
over my body hath she done 
because | am to be buried. Truly | 
say to you: wherever this gospel 
shall be preached throughout the 
whole world, there will be told also 
in memory of her what she hath 
done. 


Beloved Savior thou, 

midst thy disciples’ foolish quarrel, 

because this loyal dame 

thy body with her oils 

to bury would make ready, 

in the meanwhile grant me this, 

from these mine eyes’ own streams of 
weeping 

to pour upon thy head an ointment! 
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ARIA - ALTO 

BuB und Reu 

Knirscht das SUndenherz entzwei, 
DaB die Tropten meiner Zahren 
Angenehme Spezerei, 

Treuer Jesu, dir gebaren. 


RECITATIVE - EVANGELIST AND JUDAS 

Evangelist 

Da ging hin der Zwdlfen einer, mit 
Namen Judas Ischarioth, zu den 
Hohenpriestern und sprach: 

Judas 

Was wollt ihr mir geben? Ich will ihn 
euch verraten. 

Evangelist 

Und sie boten ihm dreiBig Silberlinge. 
Und von dem an suchte er 
Gelegenheit, daf8 er ihn verriete. 


ARIA - SOPRANO 

Blute nur, du liebes Herz! 

Ach! Ein Kind, das du erzogen, 
Das an deiner Brust gesogen, 
Droht den Pfleger zu ermorder, 
Denn es ist zur Schlange worden. 


RECITATIVE - EVANGELIST AND CHORUS 

Evangelist 

Aber am ersten Tage der suBen Brot 
traten die JUnger zu Jesu und 
sprachen zu ihm: 

Chorus 

Wo willst du, daB wir dir bereiten, das 
Osterlamm zu essen? 


RECITATIVE - EVANGELIST AND JESUS 

Evangelist 

Er sprach: 

Jesus 

Gehet hin in die Stadt zu einem und 
sprecht zu ihm: Der Meister lat dir 
sagen: Meine Zeit ist hier, ich will 
bei dir die Ostern halten mit meinen 
Jungern. 

Evangelist 

Und die Junger taten, wie ihnen 
Jesus befohlen hatte, und 
bereiteten das Osterlamm. Und 
am Abend satzte er sich zu Tische 
mit den Zwolfen. Und da sie aBen, 
sprach er: 

Jesus 

Wahrlich, ich sage euch: Einer unter 
euch wird mich verraten. 
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Guilt and pain 

break the sinful heart in two, 

so the teardrops of my weeping 
a most soothing precious balm, 
beloved Jesus, thee doth offer. 


Then there went one of the twelve, 
whose name was Judas Iscariot, 
forth unto the chief priests and said: 

What would ye then give me? | would 
to you betray him to you. 


And they offered him thirty silver 
pieces. And from thence forth he 
sought an opportunity when he 
might betray him. 


Bleed on, dear heart! 

Ah, a child that thou raised, 

that sucked at thy breast, 
threatens to murder its guardian, 
for it has become a serpent. 


But on the first day of Unleavened 
Bread came the disciples to Jesus 
and said unto him: 


Where wilt thou that we prepare the 
Paschal Lamb for eating? 


He said: 


Go ye forth to the town, to one there 
and say to him: The Master sends 
thee this message: Now my time is 
here, | would in thy house keep the 
Passover with my disciples. 


The disciples did this, as Jesus had 
commanded them, and made ready 
there the paschal lamb. And at 
evening he sat down at the table 
with the twelve. And while they ate 
there, he said: 


Truly, | say to you: there is one of you 
who will betray me. 


RECITATIVE - EVANGELIST 

Und sie wurden sehr betrubt und 
huben an, ein jeglicher unter ihnen, 
und sagten zu ihm: 


CHORUS 
Herr, bin ichs? 


CHORALE 
Ich bins, ich sollte bUBen, 

An Handen und an FuBen 
Gebunden in der Holl. 

Die GeiBeln und die Banden 
Und was du ausgestanden, 
Das hat verdienet meine Seel. 


RECITATIVE - EVANGELIST, JESUS, AND 

JUDAS 

Evangelist 

Er antwortete und sprach: 

Jesus 

Der mit der Hand mit mir in die 
Schutssel tauchet, der wird mich 
verraten. Des Menschen Sohn 
gehet zwar dahin, wie von ihm 
geschrieben stehet; doch wehe 
dem Menschen, durch welchen des 
Menschen Sohn verraten wird! Es 
ware ihm besser, dag derselbige 
Mensch noch nie geboren ware. 

Evangelist 

Da antwortete Judas, der ihn verriet, 
und sprach: 

Judas 

Bin ichs, Rabbi? 

Evangelist 

Er sprach zu ihm: 

Jesus 

Du sagests. 

Evangelist 

Da sie aber aBen, nahm Jesus das 
Brot, dankete und brach’s und gab’s 
den JUngern und sprach: 

Jesus 

Nehmet, esset, das ist mein Leib. 

Evangelist 

Und er nahm den Kelch und dankete, 
gab ihnen den und sprach: 

Jesus 

Trinket alle daraus; das ist mein Blut 
des neuen Testaments, welches 
vergossen wird fur viele zur 
Vergebung der Stunden. Ich sage 
euch: Ich werde von nun an nicht 


And they were then very troubled and 
they began, each one of them in 
turn, to say unto him: 


Lord, is it |? 


It is |, | should atone, 

my hands and feet 

bound in Hell. 

The scourges and the fetters, 
and all that thou didst endure, 
this has my soul earned. 


He answered thus and said: 


He who his hand with me in the 
dish now dippeth, this one will 
betray me. The Son of man 
indeed goeth hence, as it hath 
been written of him; but woe to 
that man through whom the Son 
of man hath been betrayed! It 
were better for him if this very 
man had never been born. 


Then answered Judas, who betrayed 
him, and said: 


Is it |, Rabbi? 

He said to him: 

Thou sayest. 

But when they had eaten, did Jesus 
take bread, gave thanks and broke it, 
and gave it to his disciples, saying: 


Take, eat, this is my body. 


And he took the cup and, giving 
thanks, he gave it to them, saying: 


Drink, all of you, from this; this is my 
blood of the New Testament, which 
hath been poured out here for many 
in remission of their sin | say to you: 
| shall from this moment forth no 
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mehr von diesem Gewachs des 
Weinstocks trinken bis an den Tag, 
da ich’s neu trinken werde mit euch 
in meines Vaters Reich. 


RECITATIVE - SOPRANO 

Wiewohl mein Herz in Tranen 
schwimmt, 

Das Jesus von mir Abschied nimmt, 

So macht mich doch sein Testament 
erfreut: 

Sein Fleisch und Blut, o Kostbarkeit, 

Vermacht er mir in meine Hande. 

Wie er es auf der Welt mit denen 
Seinen 

Nicht bése kénnen meinen, 

So liebt er sie bis an das Ende. 


ARIA - SOPRANO 
Ich will dir mein Herze schenken, 
Senke dich, mein Heil, hinein! 

Ich will mich in dir versenken; 

Ist dir gleich die Welt zu klein, 
Ei, so sollst du mir allein 

Mehr als Welt und Himmel sein. 


RECITATIVE - EVANGELIST AND JESUS 

Evangelist 

Und da sie den Lobgesang 
gesprochen hatten, gingen sie 
hinaus an den Olberg. Da sprach 
Jesus zu ihnen: 

Jesus 

In dieser Nacht werdet ihr euch 
alle argern an mir. Denn es 
stehet geschrieben: Ich werde 
den Hirten schlagen, und die 
Schafe der Herde werden sich 
zerstreuen. Wenn ich aber 
auferstehe, will ich vor euch 
hingehen in Galilaam. 


CHORALE 
Erkenne mich, mein HUuter, 
Mein Hirte, nimm mich an! 
Von dir, Quell aller Guter, 

Ist mir viel Guts getan. 

Dein Mund hat mich gelabet 
Mit Milch und ster Kost, 
Dein Geist hat mich begabet 
Mit mancher Himmelslust. 
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more drink from this the fruit of the 
grapevine until the day when | shall 
drink it anew with you within my 
Father’s kingdom. 


Although my heart swims 
in tears 
because Jesus takes leave of us, 
yet his testament makes me 
glad. 
His flesh and blood, o preciousness, 
He bequeaths into my hands. 
As he, in the world, with 
his own 
could not think evil, 
so he still loves them to the end. 


| will give my heart to thee; 

sink thyself in it, my Salvation. 

| will submerge myself in thee. 

And if the world is too small for thee, 
ah, then for me alone shalt thou 

be more than world and heaven. 


But after the song of praise had been 
recited, they went out to the Mount 
of Olives. And there Jesus said to 
them: 


In this same night ye will all become 
annoyed for my sake. For it 
standeth in the scripture: | shall 
strike down then the shepherd, 
and the sheep of the flock will by 
themselves be scattered. When, 
however, | am risen, | will go before 
you into Galilee. 


Know me, my keeper, 

my shepherd, take me to thee. 

By thee, source of all good things, 
much good has befallen me. 

Thy mouth has refreshed me 

with milk and sweetmeats. 

Thy spirit has favored me 

with many a heavenly longing. 


RECITATIVE - EVANGELIST, PETER, AND 

JESUS 

Evangelist 

Petrus aber antwortete und sprach zu 
inm: 

Peter 

Wenn sie auch alle sich an dir 
argerten, so will ich doch mich 
nimmermehr argern. 

Evangelist 

Jesus sprach zu ihm: 

Jesus 

Wahrlich, ich sage dir: In dieser-Nacht, 
ehe der Hahn kradhet, wirst du mich 
dreimal verleugnen. 

Evangelist 

Petrus sprach zu ihm: 

Peter 

Und wenn ich mit dir sterben muBte, 
so will ich dich nicht verleugnen. 

Evangelist 

Desgleichen sagten auch alle Junger. 


CHORALE 

Ich will hier bei dir stehen; 
Verachte mich doch nicht! 

Von dir will ich nicht gehen, 
Wenn dir dein Herze bricht. 
Wenn dein Herz wird erblassen 
Im letzten TodesstoR, 

Alsdenn will ich dich fassen 

In meinen Arm und SchoB. 


RECITATIVE - EVANGELIST AND JESUS 

Evangelist 

Da kam Jesus mit ihnen zu einem 
Hofe, der hie Gethsemane, und 
sprach zu seinen JUngern: 

Jesus 

Setzet euch hie, bis da ich dort 
hingehe und bete. 

Evangelist 

Und nahm zu sich Petrum und die 
zween Sohne Zebedai und fing an 
zu trauern und zu zagen. Da sprach 
Jesus zu ihnen: 

Jesus 

Meine Seele ist betrubt bis an den 
Tod, bleibet hie und wachet mit 
mir. 


Peter, however, then answered and 
said to him. 


Although the others all be annoyed 
because of thee, yet will | never feel 
annoyance. 


Jesus said to him: 


Truly, | say to thee: in this same night, 
before the cock croweth, wilt thou 
three times have denied me. 


Peter said to him: 


And even if | must die with thee, | will 
not ever deny thee. 


And so declared all the other disciples. 


| would stand here beside thee; 
do not then scorn me! 

From thee | will not depart 
even if thy heart is breaking. 
When thy heart shall grow pale 
in the last pang of death, 

then | will grasp thee 

in my arms and lap. 


Then came Jesus with them to a 
garden, known as Gethsemane, and 
said to his disciples: 


Sit ye down here, while | go over there 
and pray. 


And taking Peter with him and the 
two sons of Zebedee, he began to 
mourn and to be troubled. Then 
said Jesus unto them: 


Now my soul is sore distressed, even 
to death; tarry here and keep watch 
with me. 
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RECITATIVE - TENOR AND CHORUS 

Tenor 

O Schmerz! 

Hier zittert das gequalte Herz; 

Wie sinkt es hin, wie bleicht sein 
Angesicht! 

Chorus 

Was ist die Ursach aller solcher 
Plagen? 

Tenor 

Der Richter fuhrt inn vor Gericht. 

Da ist kein Trost, kein Helfer nicht. 

Chorus 

Ach! Meine SUnden haben dich 
geschlagen; 

Tenor 

Er leidet alle Héllenqualen, 

Er soll vor fremden Raub bezahlen. 

Chorus 

Ich, ach Herr Jesu, habe dies 
verschuldet 

Was du erduldet. 

Tenor 

Ach, k6énnte meine Liebe dir, 

Mein Heil, dein Zittern und 
dein Zagen 

Vermindern oder helfen tragen, 

Wie gerne blieb ich hier! 


ARIA - TENOR AND CHORUS 

Tenor 

Ich will bei meinem Jesu wachen, 

Chorus 

So schlafen unsre SUnden ein. 

Tenor 

Meinen Tod 

BuBet seine Seelennot; 

Sein Trauren machet mich voll Freuden. 

Chorus 

Drum muB uns sein verdienstlich 
Leiden 

Recht bitter und doch ste sein. 


RECITATIVE - EVANGELIST AND JESUS 

Evangelist 

Und ging hin ein wenig, fiel nieder auf 
sein Angesicht und betete und sprach: 

Jesus 

Mein Vater, ist’s mdglich, so gehe 
dieser Kelch von mir; doch nicht wie 
ich will, sondern wie du willt. 
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O pain! 

Here trembleth the tormented heart; 

how it doth sink, how pale his 
countenance! 


What is the reason for all these great 
torments? 


The judge conveys him to the court. 
Here is no hope, and helper none. 


Alas, my sins, they have thee sorely 
stricken; 


He suffers all of hell’s own torture, 
He must pay for others’ depredations. 


|, ah Lord Jesus, have this debt 
encumbered 
which thou art bearing. 


Ah, would that now my love for thee, 

my health, thy trembling and thy 
terror 

could lighten or could help thee carry, 

how gladly would | stay! 


| will watch beside my Jesus. 
Then our sins go to sleep. 


For my death 
his soul’s distress atones; 
his mourning makes me full of joy. 


So his meritorious passion must for us 
be truly 
bitter and yet sweet. 


He went on a little, fell down upon his 
face and, having prayed, he said: 


My Father, if possible, allow this cup 
to pass from me; but not as | will, 
rather as thou wilt. 


RECITATIVE - BASS 

Der Heiland fallt vor seinem Vater 
nieder; 

Dadurch erhebt er sich und alle 

Von unserm Falle Hinauf zu Gottes 
Gnade wieder. 

Er ist bereit, 

Den Kelch, des Todes Bitterkeit 

Zu trinken, 

In welchen SUnden dieser Welt 

Gegossen sind und haBlich stinken, 

Weil es dem lieben Gott gefallt. 


ARIA - BASS 
Gerne will ich mich bequemen, 
Kreuz und Becher anzunehmen, 
Trink ich doch dem Heiland nach. 
Denn sein Mund, 

Der mit Milch und Honig flieBet, 
Hat den Grund 

Und des Leidens herbe Schmach 
Durch den ersten Trunk versuBet. 


RECITATIVE - EVANGELIST AND JESUS 

Evangelist 

Und er kam zu seinen JUngern und 
fand sie schlafend und sprach zu 
innen: 

Jesus 

K6nnet ihr denn nicht eine Stunde mit 
mir wachen? Wachet und betet, daB 
ihr nicht in Anfechtung fallet! Der Geist 
ist willig, aber das Fleisch ist schwach. 

Evangelist 

Zum andernmal ging er hin, betete 
und sprach: 

Jesus 

Mein Vater, ist’s nicht mdglich, da 
dieser Kelch von mir gehe, ich trinke 
inn denn, so geschehe dein Wille. 


CHORALE 
Was mein Gott will, das g’scheh allzeit, 
Sein Will, der ist der beste, 
Zu helfen den’ er ist bereit, 
Die an ihn glauben feste. 
Er hilft aus Not, der 
fromme Gott, 
Und zuchtiget mit Maen. 
Wer Gott vertraut, fest auf 
inn baut, 
Den will er nicht verlassen. 


The Savior falls down before his 
father; 

thereby he raises me and all people 

from our fall upward to God’s grace 
again. 

He is ready 

the cup of death’s bitterness 

to drink, 

wherein the sins of this world 

are poured and stink odiously, 

because it pleases dear God. 


| will gladly submit myself 

to take up cross and cup, 

since | drink as my Savior did. 
For his mouth, 

which flows with milk and honey, 
has made the cause 

and the bitter shame of suffering 
sweet through his first drink. 


And he came to his disciples and 
found them sleeping and said unto 
them: 


Could ye then not watch with me even 
for one hour? Watch ye and pray, 
that ye not fall into temptation! The 
spirit is willing, but the flesh is weak. 


A second time he went off, prayed 
and said: 


My Father, if it cannot be that this cup 
pass from me, unless | have drunk it, 
then let thy will be done. 


What my God wills, may it ever befall. 

His will, it is the best; 

He is ready to help them 

that firmly believe in Him; 

He helps them in time of need, this 
God of goodness, 

and chastises in measure. 

Who trusts firmly in God, builds firmly 
on him, 

He will not forsake him. 
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RECITATIVE - EVANGELIST, JESUS, AND 

JUDAS 

Evangelist 

Und er kam und fand sie aber 
schlafend, und ihre Augen waren 
voll Schlafs. Und er lieB sie und 
ging abermal hin und betete zum 
drittenmal und redete dieselbigen 
Worte. Da kam er zu seinen JUngern 
und sprach zu ihnen: 

Jesus 

Ach! wollt ihr nun schlafen und ruhen? 
Siehe, die Stunde ist hie, daB des 
Menschen Sohn in der Stnder 
Hande uberantwortet wird. Stehet 
auf, lasset uns gehen; siehe, er ist 
da, der mich verrat. 

Evangelist 

Und als er noch redete, siehe, da 
kam Judas, der Zwdlfen einer, 
und mit ihm eine groBe Schar mit 
Schwertern und mit Stangen von 
den Hohenpriestern und Altesten 
des Volks. Und der Verrater hatte 
ihnen ein Zeichen gegeben und 
gesagt: Welchen ich kUssen werde, 
der ists, den greifet!. Und alsbald 
trat er zu Jesu und sprach: 

Judas 

GegrtBet seist du, Rabbi! 

Evangelist 

Und kussete ihn. Jesus aber sprach 
zu ihm: 

Jesus 

Mein Freund, warum bist du 
kommen? 

Evangelist 

Da traten sie hinzu und legten die 
Hande an Jesum und griffen ihn. 
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And He came and found them once 
more sleeping, and now their eyes 
were heavy with sleep. And He left 
them and went off once againa 
third time and said again the very 
same words. Then came He to his 
disciples and said unto them: 


Ah, would ye now sleep and rest? Lo 
now, the hour is come when the 
Son of man will be delivered over to 
the hands of sinners. Rise ye up, let 
us be going; see there, he is come, 
who doth betray me. 


And while He was speaking still, 
behold, there came Judas, one 
of the twelve, and with him came 
a great crowd with swords and 
with clubs from the chief priests 
and elders of the people. And the 
betrayer had given them a signal 
already and had said: "He whom | 
shall kiss, is he, him take ye!” At that 
he went up to Jesus and said: 


My greetings to thee, Rabbi! 


And gave him a kiss. Jesus, though, 
said to him: 


My friend, wherefore art thou come 
here? 


Then came they forth and, laid their 
hands upon Jesus, and seized Him. 


DUET - SOPRANO, ALTO, AND CHORUS 
Duet 

So ist mein Jesus nun gefangen. 
Chorus 

Lat ihn, haltet, bindet nicht! 
Duet 

Mond und Licht 

Ist vor Schmerzen untergangen, 
Weil mein Jesus ist gefangen. 
Chorus 

Lat ihn, haltet, bindet nicht! 
Duet 

Sie fUhren ihn, er ist gebunden.° 


CHORUS 

Sind Blitze, sind Donner in Wolken 
verschwunden? 

Erdffne den feurigen Abgrund, o Hdlle, 

Zertrummre, verderbe, verschlinge, 
zerschelle 

Mit plétzlicher Wut 

Den falschen Verrater, das mdérdrische 
Blut! 


RECITATIVE - EVANGELIST AND JESUS 

Evangelist 

Und siehe, einer aus denen, die mit 
Jesu waren, reckete die Hand aus 
und schlug des Hohenpriesters 
Knecht und hieb ihm ein Ohr ab. Da 
sprach Jesus zu ihm: 

Jesus 

Stecke dein Schwert an seinen Ort; 
denn wer das Schwert nimmt, der 
soll durchs Schwert umkommen. 
Oder meinest du, daBB ich nicht 
k6énnte meinen Vater bitten, da 
er mir zuschickte mehr den zwdlf 
Legion Engel? Wie wirde aber die 
Schrift erfullet? Es mu also gehen. 

Evangelist 

Zu der Stund sprach Jesus zu den 
Scharen: 

Jesus 

lhr seid ausgegangen als zu einem 
Morder, mit Schwerten und mit 
Stangen, mich zu fahen; bin ich 
doch taglich bei euch gesessen 
und habe gelehret im Tempel, 
und ihr habt mich nicht gegriffen. 
Aber das ist alles geschehen, das 
erfullet wurden die Schriften der 
Propheten. 

Evangelist 

Da verlieBen ihn alle Junger und 
flohen. 


So is my Jesus captured now. 
Loose him, do not hold, do not bind him! 


Moon and light 
are quenched for sorrow, 
because my Jesus is captured. 


Loose him, do not hold, do not bind him! 


They lead him away, he is bound. 


Have lightnings, has thunder vanished 
in the clouds? 

Open your fiery pit, o hell; 

wreck, ruin, engulf, 
shatter 

with sudden force 

the false betrayer, the murderous 
blood! 


And lo now, one of that number, who 
were there with Jesus, did stretch 
out his hand then and struck the 
slave of the chief priest and cut off 
his ear. Then said Jesus to him: 


Put back thy sword into its place; for 
all who take the sword must by the 
sword perish. Or dost thou then 
think that | could not appeal unto 
my Father that to me he send forth 
more than twelve legions of angels? 
How would the scripture, though, 
be fulfilled? It must be this way. 


At this hour said Jesus to the 
assembled: 


Ye are now come forward as against 
a murderer, with swords and with 
clubs now to take me; but | have 
daily been sitting with you and have 
been there teaching in the temple, 
and ye did not ever seize me. But all 
this is now come to pass, to bring 
fulfillment to the scripture of the 
prophets. 


Then did all the disciples flee and 
forsake him. 
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CHORALE 

O Mensch, bewein dein Stnde gros, 
Darum Christus seins Vaters Scho 
AuBert und kam auf Erden; 

Von einer Jungfrau rein und zart 
Fur uns er hie geboren ward, 

Er wollt der Mittler werden. 

Den Toten er das Leben gab 

Und legt darbei all Krankheit ab, 
Bis sich die Zeit herdrange, 

Da®B er fur uns geopfert wurd, 

Trug unsrer SUnden schwere Burd 
Wohl an dem Kreuze lange. 


Intermission 


Part Two 


ARIA - ALTO AND CHORUS 
Alto 

Ach! nun ist mein Jesus hin! 

Chorus 

Wo ist denn dein Freund hingegangen, 
O du Schénste unter den Weibern? 
Alto 

Ist es Mdglich, kann ich schauen? 
Chorus 

Wo hat sich dein Freund hingewandt? 
Alto 

Ach! mein Lamm in Tigerklauen, 

Ach! wo ist mein Jesus hin? 

Chorus 

So wollen wir mit dir inn suchen. 

Alto 

Ach! was soll ich der Seele sagen, 
Wenn sie mich wird angstlich fragen? 
Ach! wo ist mein Jesus hin? 


RECITATIVE - EVANGELIST 

Die aber Jesum gegriffen 
hatten, fuUhreten ihn zu dem 
Hohenpriester Kaiphas, dahin 
die Schriftgelehrten und 
Altesten sich versammlet hatten. 
Petrus aber folgete ihm nach 
von ferne bis in den Palast des 
Hohenpriesters und ging hinein 
und satzte sich bei die Knechte, 
auf dafB er sahe, wo es hinaus 
wollte. Die Hohenpriester aber 
und Altesten und der ganze Rat 
suchten falsche Zeugnis wider 
Jesum, auf das sie ihn téteten, 
und funden keines. 
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O man, bewail your great sin; 

for this, Christ from his Father’s bosom 
went forth and came to earth. 

Of a Virgin pure and gentle 

he was born here for our sake, 

he was willing to mediate. 

To the dead he gave life 

and conquered all sickness 

until the time came 

that he should be sacrificed for us, 
to carry the heavy burden of our sins 
upon the cross itself. 


Ah! My Jesus has gone now. 


Whither then is thy friend gone, 
o thou fairest among women? 


Is it possible? Can | see it? 
Whither has thy friend strayed? 


Ah! My lamb in tiger’s claws! 
Ah! Where has my Jesus gone? 


Then we shall seek him with thee. 


Ah! What shall | tell my soul 
when it asks me full of fear? 
Ah! Where has my Jesus gone? 


But those, however, who had seized 
Jesus led him away to the chief 
priest, who was Caiphas, there 
where the learned scribes and the 
elders already had assembled. 
Peter, though, had followed him 
from a distance up to the palace 
of the chief priest and went inside 
and sat himself near the servants, 
that he might see what the outcome 
would be. The chief priests, though, 
and also the elders and the whole 
assembly sought untrue witness 
against Jesus in order to kill him, 
and they did find none. 


CHORALE 
Mir hat die Welt truglich gericht’ 

Mit LUgen und mit falschem G’dicht, 
Viel Netz und heimlich Stricke. 

Herr, nimm mein wahr in dieser G’fahr, 
B'hut mich fur falschen Tucken! 


RECITATIVE - EVANGELIST, WITNESSES, 

AND HIGH PRIEST 

Evangelist 

Und wiewohl viel falsche Zeugen 
herzutraten, funden sie doch keins. 
Zuletzt traten herzu zween falsche 
Zeugen und sprachen: 

First and Second Witnesses 

Er hat gesagt: Ich kann den Tempel 
Gottes abbrechen und in dreien 
Tagen denselben bauen. 

Evangelist 

Und der Hohepriester stund auf und 
sprach zu ihm: 

High Priest 

Antwortest du nichts zu dem, das 
diese wider dich zeugen? 

Evangelist 

Aber Jesus schwieg stille. 


RECITATIVE - TENOR 

Mein Jesus schweigt 

Zu falschen Lugen stille, 

Um uns damit zu zeigen, 

DafB sein Erbarmens voller Wille 

Vor uns zum Leiden sei geneigt, 

Und das wir in dergleichen Pein 

Ihm sollen ahnilich sein 

Und in Verfolgung stille 
schweigen 


ARIA - TENOR 

Geduld! 

Wenn mich falsche Zungen 
stechen. 

Leid ich wider meine Schuld 

Schimpf und Spott, 

Ei, So mag der liebe Gott 

Meines Herzens Unschuld rachen. 


RECITATIVE - EVANGELIST, HIGH PRIEST, 

AND JESUS 

Evangelist 

Und der Hohepriester antwortete und 
sprach zu ihm: 

High Priest 

Ich beschw6re dich bei dem lebendigen 
Gott, da du uns sagest, ob du seiest 
Christus, der Sohn Gottes? 


The world has judged me deceitfully 
with lies and with false utterance, 
many a snare and secret plot. 

Lord, guard me in this danger, 
shield me from false deceits. 


And although there came there many 
false witnesses, they still did find 
none. At last entered therein two 
false informants and said: 


He hath declared: "God’s temple can 
| fully demolish and within three 
days’ time | can rebuild it.” 


And the chief priest then stood up 
and said to him: 


Replies thou nought to that which 
they have witnessed against thee? 


But Jesus kept silent. 


My Jesus holds his peace 

before false lies 

so as to show us 

that his merciful will 

is bent on suffering for our sake; 

and that, in like agony, 

we should be like him 

and hold our peace in time of 
persecution. 


Forbear, 

though deceiving tongues may sting 
me! 

Though | suffer, innocent, 

mocking scorn, 

ah, then may the beloved God 

give my guiltless heart its vengeance. 


And the chief priest then, answering, 
spake thus to him: 


| entreat thee in the name of the living 


God, that thou shouldst tell us if 
thou art the Christ, the Son of God. 
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Evangelist 

Jesus sprach zu ihm: 

Jesus 

Du sagests. Doch sage ich euch: Von 
nun an wird’s geschehen, da ihr 
sehen werdet des Menschen Sohn 
sitzen zur Rechten der Kraft und 


kommen in den Wolken des Himmels. 


Evangelist 

Da zerri der Hohepriester seine 
Kleider und sprach: 

High Priest 

Er hat Gott gelastert; was durfen wir 
weiter Zeugnis? Siehe, itzt habt ihr 
seine Gotteslasterung gehdéret. Was 
dunket euch? 

Evangelist 

Sie antworteten und sprachen: 


CHORUS 
Er ist des Todes schuldig! 


RECITATIVE - EVANGELIST 

Da speieten sie aus in sein Angesicht 
und schlugen ihn mit Fausten. 
Etliche aber schlugen ihn ins 
Angesicht und sprachen: 


CHORUS 
Weissage uns, Christe, wer ists, der 
dich schlug? 


CHORALE 

Wer hat dich so geschlagen, 
Mein Heil, und dich mit Plagen 
So Ubel zugericht’? 

Du bist ja nicht ein SUnder 
Wie wir und unsre Kinder; 

Von Missetaten weit du nicht. 


RECITATIVE - EVANGELIST, FIRST AND 

SECOND MAIDS 

Evangelist 

Petrus aber sa drauBen im Palast; und 
es trat zu inm eine Magd und sprach: 

First Maid 

Und du warest auch mit dem Jesu aus 
Galilaa. 

Evangelist 

Er leugnete aber vor ihnen allen und 
sprach: 

Peter 

Ich wei nicht, was du sagest. 

Evangelist 

Als er aber zur Tur hinausging, sahe 
ihn eine andere und sprach zu 
denen, die da waren: 
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Jesus said to him: 


Thou sayest. But | say to you: from 
henceforth it will happen that ye 
shall behold the Son of man sitting 
at the right hand of power and 
coming in the clouds of heaven. 


Thereupon the chief priest rent his 
clothes asunder and said: 


God hath he blasphemed; what need 
we of further witness? See here, now 
have ye heard his blasohemy against 
God. What is your judgment? 


They answered and said: 


He is guilty of death! 


Then did they spit upon his countenance 
and struck him with their fists. Some, 
though, there were who struck him 
upon his face and said: 


Prophesy to us, Christ, by whom art 
thou struck? 


Who has buffeted thee so, 

my Salvation, and with torments 
so harshly used thee? 

Thou art indeed not a sinner 

like us and our children; 

of misdeeds thou knowest nothing. 


Peter, meanwhile, sat outside in the court; 
and there came to him a maid and said: 


And thou was also with Jesus of 
Galilee. 


But he then denied this before them 
all and said: 


| know not what thou sayest. 
But when he went out to the door, he 


was seen by another maid, who said 
to those who were there: 


Second Maid 

Dieser war auch mit dem Jesu von 
Nazareth. 

Evangelist 

Und er leugnete abermal und schwur 
dazu: 

Peter 

Ich kenne des Menschen nicht. 

Evangelist 

Und Uber eine kleine Weile traten 
hinzu, die da stunden, und sprachen 
zu Petro: 


CHORUS 
Wahrlich, du bist auch einer von denen; 
denn deine Sprache verrat dich. 


RECITATIVE - EVANGELIST AND PETER 
Evangelist 
Da hub er an, sich zu verfluchen und 
zu schworen: 
Peter 
Ich kenne des Menschen nicht. 
Evangelist 
Und alsbald krahete der Hahn. 
Da dachte Petrus an die Worte 
Jesu, da er zu ihm sagte: Ehe 
der Hahn krahen wird, wirst 
du mich dreimal verleugnen. 
Und ging heraus und weinete 
bitterlich. 


ARIA - ALTO 
Erbarme dich, 

Mein Gott, um meiner Zahren willen! 
Schaue hier, 

Herz und Auge weint vor dir 
Bitterlich. 


CHORALE 
Bin ich gleich von dir gewichen, 
Stell ich mich doch wieder ein; 

Hat uns doch dein Sohn verglichen 
Durch sein’ Angst und Todespein. 
Ich verleugne nicht die Schuld; 
Aber deine Gnad und Huld 

Ist viel gréBer als die SUnde, 

Die ich stets in mir befinde. 


RECITATIVE - EVANGELIST AND JUDAS 

Des Morgens aber hielten alle 
Hohepriester und die Altesten 
des Volks einen Rat Uber 
Jesum, dak sie ihn téteten. Und 
bunden ihn, fuhreten ihn hin 
und Uberantworteten ihn dem 


This man was also with Jesus of 
Nazareth. 


And once more did he deny it and 
with an oath: 


| know nothing of the man. 


And when alittle time had passed, 
there came to him those who were 
present and said to Peter: 


Surely thou also art one of them, for 
thy speech doth betray thee. 


Then he began to invoke a curse upon 
himself and to swear: 


| know nothing of the man. 


And at this moment the cock crew. 
Then Peter thought back to the 
words of Jesus, when he said unto 
him: "Before the cock shall have 
crowed, wilt three times thou have 
denied me.” And he went out and 
wept with great bitterness. 


Have mercy, 

my God, for my tears. sake! 

look hither, 

heart and eyes weep before thee 
bitterly. 


Although | have strayed from thee, 
yet | have returned again; 

for thy Son has reconciled us 
through his agony and mortal pain. 
| do not deny my guilt, 

but thy grace and favor 

is far greater than the sin 

which | ever confess in myself. 


When morning came, however, all the 
chief priests and the elders of the 
people took council concerning 
Jesus, that they might put him to 
death. And binding him, they led 
him away and handed him over unto 
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Landpfleger Pontio Pilato. Da 
das sahe Judas, der ihn verraten 
hatte, daB er verdammt war zum 
Tode, gereuete es ihn und brachte 
herwieder die dreiig Silberlinge 
den Hohenpriestern und Altesten 
und sprach: 

Judas 

Ich habe Ubel getan, da ich 
unschuldig Blut verraten habe. 

Evangelist 

Sie sprachen: 


CHORUS 
Was gehet uns das an? Da siehe du zu! 


RECITATIVE - EVANGELIST, FIRST AND 

SECOND HIGH PRIESTS 

Evangelist 

Und er warf die Silberlinge in den 
Tempel, hub sich davon, ging hin 
und erhangete sich selbst. Aber 
die Hohenpriester nahmen die 
Silberlinge und sprachen: 

First and Second High Priests 

Es taugt nicht, da? wir sie in den 
Gotteskasten legen, denn es ist 
Blutgeld. 


ARIA - BASS 
Gebt mir meinen Jesum wieder! 
Seht, das Geld, den Mérderlohn, 
Wirft euch der verlorne Sohn 
Zu den FuBen nieder! 


RECITATIVE - EVANGELIST, PILATE, AND 

JESUS 

Evangelist 

Sie hielten aber einen Rat und 
kauften einen Topfersacker 
darum zum Begrabnis der 
Pilger. Daher ist derselbige 
Acker genennet der Blutacker 
bis auf den heutigen Tag. Da ist 
erfullet, das gesagt ist durch 
den Propheten Jeremias, da er 
spricht: Sie haben genommen 
dreiBig Silberlinge, damit 
bezahlet ward der Verkaufte, 
welchen sie kauften von den 
Kindern Israel, und haben sie 
gegeben um einen Tépfersacker, 
als mir der Herr befohlen hat. 
Jesus aber stund vor dem 
Landpfleger; und der Landpfleger 
fragte ihn und sprach: 
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the governor Pontius Pilatus. And 
when Judas saw this, the one who 
had betrayed him, that he had been 
condemned to death, it gave him 
great remorse, and, bringing back 
again the thirty silver pieces unto 
the chief priests and elders, he said: 


| have committed a sin, for | have 
innocent blood here betrayed. 


They said: 


What is that to us? See thou to it. 


And he cast the silver pieces in the 
temple, rose up from there, went 
forth and then hanged himself at 
once. But the chief priests took the 
silver pieces and said: 


We cannot lawfully put them in the 
temple treasury, for this is blood 
money. 


Give me back my Jesus! 

See, the money, the wages of murder, 
the lost son throws at you, 

down at your feet. 


So they took counsel once again and 
bought with them a potter’s field 
set aside for the burial of pilgrims. 
Therefore is this selfsame field 
also known as the Field of Blood 
from then to this very day. Thus 
is fulfilled what was told before 
by the prophet Jeremiah, when 
he saith: "And they have accepted 
thirty silver pieces, with which to 
pay the price of one purchased, 
whom they had purchased from 
the children of Israel, and they 
have given it to buy a potter’s 
field, as the Lord hath commanded 
me.” Jesus however stood before 
the governor; and the governor 
questioned him and said: 


Pilate 

Bist du der Juden K6nig? 

Evangelist 

Jesus aber sprach zu ihm: 

Jesus 

Du sagest's. 

Evangelist 

Und da er verklagt war von den 
Hohenpriestern und Altesten, 
antwortete er nichts. Da sprach 
Pilatus zu ihm: 

Pilate 

Hodrest du nicht, wie hart sie dich 
verklagen? 

Evangelist 

Und er antwortete ihm nicht auf 
ein Wort, also, dafBB sich auch der 
Landpfleger sehr verwunderte. 


CHORALE 
Befiehl du deine Wege 

Und was dein Herze krankt 
Der allertreusten Pflege 

Des, der den Himmel lenkt. 
Der Wolken, Luft und Winden 
Gibt Wege, Lauf und Bahn, 
Der wird auch Wege finden, 
Da dein Fuf8 gehen kann. 


RECITATIVE - EVANGELIST, PILATE, 

PILATE’S WIFE, AND CHORUS 

Auf das Fest aber hatte der 
Landpfleger Gewohnheit, dem Volk 
einen Gefangenen loszugeben, 
welchen sie wollten. Er hatte aber 
zu der Zeit einen Gefangenen, einen 
sonderlichen vor andern, der hie 
Barrabas. Und da sie versammlet 
waren, sprach Pilatus zu ihnen: 

Pilate 

Welchen wollet ihr, daB ich euch 
losgebe? Barrabam oder Jesum, 
von dem gesaget wird, er sei 
Christus? 

Evangelist 

Denn er wuBte wohl, dafB sie inn aus 
Neid Uberantwortet hatten. Und da 
er auf dem Richtstuhl saB, schickete 
sein Weib zu ihm und lieB ihm 
sagen: 

Pilate’s Wife 

Habe du nichts zu schaffen mit 
diesem Gerechten; ich habe 
heute viel erlitten im Traum von 
seinetwegen! 


Art thou the King of the Jews? 
Jesus then replied to him: 
Thou sayest it. 


And when he was charged by the 
chief priests and the elders, he 
made no reply. Then said Pilate unto 
him: 


Hearest thou not how harshly they 
accuse thee? 


And he answered him to never a word, 
such that the governor was also 
much amazed at him. 


Commend your way, 

and whatever troubles your heart 
to the trustiest care of him 

who controls the heavens; 

he who gives clouds, air, and winds 
their paths, course, and track, 

he will also find ways 

where your feet can walk. 


But upon this feast the governor 
had the custom of setting free 
a prisoner to the people, whom 
they had chosen. He had then, 
however, a notable prisoner, 
whose name was Barabbas. And 
when they had come together, 
Pilate said unto them: 


Which one would ye have that | 
release unto you? Barabbas or 
Jesus, of whom it is said that he is 
the Christ? 


For he knew full well that it was for 
envy that they had delivered him. 
And as he sat upon the judgment 
seat, his wife sent unto him and 
gave this: 


Have thou nothing to do with this 
righteous man; for | today have 
suffered much in a dream because 
of him! 
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Evangelist 

Aber die Hohenpriester und die 
Altesten Uberredeten das Volk, daB 
sie um Barrabam bitten sollten und 
Jesum umbrachten. Da antwortete 
nun der Landpfleger und sprach zu 
innen: 

Pilate 

Welchen wollt ihr unter diesen zweien, 
den ich euch soll losgeben? 

Evangelist 

Sie sprachen: 

Chorus 

Barrabam! 

Evangelist 

Pilatus sprach zu ihnen: 

Pilate 

Was soll ich denn machen mit Jesu, von 
dem gesagt wird, er sei Christus? 

Evangelist 

Sie sprachen alle: 

Chorus 

LaffX ihn kreuzigen! 


CHORALE 

Wie wunderbarlich ist doch diese 
Strafe! 

Der gute Hirte leidet fur die 
Schafe, 

Die Schuld bezahlt der Herre, der 
Gerechte, 

Fur seine Knechte. 


RECITATIVE - EVANGELIST AND PILATE 
Evangelist 

Der Landpfleger sagte: 

Pilate 

Was hat er denn Ubels getan? 


RECITATIVE - SOPRANO 
Er hat uns allen wohlgetan, 

Den Blinden gab er das Gesicht, 
Die Lahmen macht er gehend, 

Er sagt uns seines Vaters Wort, 

Er trieb die Teufel fort, 

Betrubte hat er aufgericht’, 

Er nahm die SUnder auf und an. 
Sonst hat mein Jesus nichts getan. 


ARIA - SOPRANO 
Aus Liebe will mein Heiland sterben, 
Von einer Stunde wei er nichts. 

DaB das ewige Verderben 

Und die Strafe des Gerichts 

Nicht auf meiner Seele bliebe. 


PLEASE TURN PAGE QUIETLY 


Nevertheless the chief priests and 
the elders had now persuaded the 
crowd, that they should ask for 
Barabbas and destroy Jesus. And in 
answer now, the governor said unto 
them: 


Which one would ye have of these 
two men here, that | set free to you? 


And they said: 
Barabbas! 
Pilate said unto them: 


What shall | then do with Jesus, of 
whom is said that he is Christ? 


And they all said: 


Let him be crucified! 


How miraculous indeed is this 
punishment! 

The Good Shepherd suffers for the 
sheep; 

the master, righteous as he is, pays 
the penalty 

for his vassals! 


The governor said then: 


What evil hath he done? 


He has done good to us all. 

He gave sight to the blind, 

the lame he made to walk; 

he told us his Father’s word, 

he drove the devils forth; 

the wretched he has raised up; 

he received and sheltered sinners; 
nothing else has my Jesus done. 


Out of love my Savior is willing to die, 
though he knows nothing of any sin, 
so that eternal ruin 

and the punishment of judgment 
may not rest upon my soul. 


RECITATIVE - EVANGELIST 
Sie schrieen aber noch mehr und 
sprachen: 


CHORUS 
LafB ihn kreuzigen! 


RECITATIVE - EVANGELIST AND PILATE 

Evangelist 

Da aber Pilatus sahe, dafB er nichts 
schaffete, sondern das ein viel 
groBer Getummel ward, nahm er 
Wasser und wusch die Hande vor 
dem Volk und sprach: 

Pilate 

Ich bin unschuldig an dem Blut dieses 
Gerechten, sehet ihr zu. 

Evangelist 

Da antwortete das ganze Volk und 
sprach: 

Chorus 

Sein Blut komme Uber uns und unsre 
Kinder. 


RECITATIVE - EVANGELIST 

Da gab er ihnen Barrabam los; 
aber Jesum lieB er geiBeln und 
Uberantwortete ihn, da er 
gekreuziget wurde. 


RECITATIVE - ALTO 
Erbarm es Gott! 

Hier steht der Heiland angebunden. 
O GeiBelung, o Schlag, o Wunden! 
Ihr Henker, haltet ein! 

Erweichet euch 

Der Seelen Schmerz, 

Der Anblick solches Jammers nicht? 
Ach ja! ihr habt ein Herz, 

Das mufB der Martersaule gleich 

Und noch viel harter sein. 

Erbarmt euch, haltet ein! 


ARIA - ALTO 
K6nnen Tranen meiner Wangen 
Nichts erlangen, 

O, so nehmt mein Herz hinein! 
Aber laBt es bei den Fluten, 
Wenn die Wunden milde bluten, 
Auch die Opferschale sein! 


RECITATIVE - EVANGELIST 

Da nahmen die Kriegsknechte des 
Landpflegers Jesum zu sich in das 
Richthaus und sammleten Uber 
ihn die ganze Schar und zogen 


They cried again even more 
and said: 


Let him be crucified! 


But when Pilate saw that he had 
achieved nothing, and that a much 
greater disturbance grew, he took 
water and washed his hand before 
the crowd and said: 


lam not guilty for the blood of this 
just person, see ye to it. 


Thereupon answered all the people 
and said: 


His blood be on us and on our 
children! 


To them he then set Barabbas free; 
but he had Jesus scourged and then 
delivered him up, that he might be 
crucified. 


Have mercy, God! 

Here stands the Savior bound. 

O scourging, o blows, 0 wounds! 
Ye tormenters, cease! 

Are ye not softened 

by the pain of your souls, 

nor by the sight of such grief? 
Ah yes! ye have a heart 

that must be like the whipping post, 
or even harder still. 

Have mercy, cease! 


If the tears upon my cheeks can 
nought accomplish, 

oh, then take my heart away! 

But then let amidst the streaming 
of the wounds abundant bleeding 
be the sacrificial cup! 


And then did the governor’s 
soldiers take Jesus into the 
praetorium and gathered before 
him there all the troops, and 
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ihn aus und legeten ihm einen 
Purpurmantel an und flochten eine 
dornene Krone und satzten sie auf 
sein Haupt und ein Rohr in seine 
rechte Hand und beugeten die 
Knie vor ihm und spotteten ihn und 
sprachen: 


CHORUS 
GegrtBet seist du, Judenkénig! 


RECITATIVE - EVANGELIST 
Und speieten ihn an und nahmen das 
Rohr und schlugen damit sein Haupt. 


CHORALE 

O Haupt voll Blut und Wunden, 
Voll Schmerz und voller Hohn, 
O Haupt, zu Spott gebunden 
Mit einer Dornenkron, 

O Haupt, sonst schdén gezieret 
Mit héchster Ehr und Zier, 
Jetzt aber hoch schimpfieret, 
Gegrtet seist du mir! 


Du edles Angesichte, 

Dafur sonst schrickt und scheut 
Das groBe Weltgerichte, 

Wie bist du so bespeit; 

Wie bist du so erbleichet! 

Wer hat dein Augenlicht, 

Dem sonst kein Licht nicht gleichet, 
So schandlich zugericht’? 


RECITATIVE - EVANGELIST 

Und da sie ihn verspottet hatten, zogen 
sie ihm den Mantel aus und zogen 
ihm seine Kleider an und fuhreten 
ihn hin, da sie inn kreuzigten. Und 
indem sie hinausgingen, funden sie 
einen Menschen von Kyrene mit 
Namen Simon; den zwungen sie, das 
er inm sein Kreuz trug. 


RECITATIVE - BASS 
Ja freilich will in uns das Fleisch und Blut 
Zum Kreuz gezwungen sein; 

Je mehr es unsrer Seele gut, 

Je herber geht es ein. 


ARIA - BASS 

Komm, suBes Kreuz, so will ich sagen, 
Mein Jesu, gib es immer her! 

Wird mir mein Leiden einst zu schwer, 
So hilfst du mir es selber tragen. 
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they did strip him and put upon 
him a purple robe and plaited a 
crown of thorns and set it upon 
his head, and a reed in his right 
hand and then they bent the 
knees before him, both mocked 
him and said: 


Hail, King of the Jews! 


And they spat upon him and took the 
reed and struck him upon his head. 


O head, full of blood and wounds, 
full of sorrow and full of scoffing! 
O head, wreathed for mockery 
with a crown of thorns! 

O head, once beautifully adorned 
with highest honor and reknown, 
but now highly abused: 

Let me hail thee! 


Thou noble countenance, 

before which shrinks and cowers 

the great weight of the world, 

how art thou spat upon! 

How pallid art thou! 

Who has treated the light of thine eyes, 
light that no light else can equal, 

so shamefully amiss? 


And after they had mocked him, they 
removed the robe from him and put 
his own clothes on him and led him 
away, that they might crucify him. 
And after they went out, they found 
aman from Cyrene, whose name 
was Simon; and they forced him to 
bear his cross. 


Yea! Gladly is the flesh and blood in us 
compelled to the cross; 

the more it benefits our souls, 

the more painfully it weighs. 


Come, sweet cross, | will say then: 
my Jesus, give it always to me. 
Should my pain become too heavy, 
then help me to carry it myself. 


RECITATIVE - EVANGELIST 

Und da sie an die Statte kamen 
mit Namen Golgatha, das ist 
verdeutschet Schadelstatt, gaben 
sie ihm Essig zu trinken mit Gallen 
vermischet; und da er’s schmeckete, 
wollte er’s nicht trinken. Da sie ihn 
aber gekreuziget hatten, teilten sie 
seine Kleider und wurfen das Los 
darum, auf da erfillet wurde, das 
gesagt ist durch den Propheten: 
Sie haben meine Kleider unter sich 
geteilet, und Uber mein Gewand 
haben sie dasLos geworfen.. Und 
sie saBen allda und huteten sein. 
Und oben zu seinen Haupten 
hefteten sie die Ursach seines Todes 
beschrieben, namlich: Dies ist Jesus, 
der JUden Konig. Und da wurden 
zween Morder mit ihm gekreuziget, 
einer zur Rechten und einer zur 
Linken. Die aber vorubergingen, 
lasterten ihn und schuttelten ihre 
Kdépfe und sprachen: 


CHORUS 

Der du den Tempel Gottes zerbrichst 
und bauest ihn in dreien Tagen, hilf 
dir selber! Bist du Gottes Sohn, so 
steig herab vom Kreuz! 


RECITATIVE - EVANGELIST 

Desgleichen auch die Hohenpriester 
spotteten sein samt den 
Schriftgelehrten und Altesten und 
sprachen: 


CHORUS 

Andern hat er geholfen und kann ihm 
selber nicht helfen. Ist er der Kénig 
Israel, so steige er nun vom Kreuz, 
so wollen wir ihm glauben. Er hat 
Gott vertrauet, der erlése ihn nun, 
lustet’s ihn; den er hat gesagt: Ich 
bin Gottes Sohn. 


RECITATIVE - EVANGELIST 
Desgleichen schmaheten ihn auch die 
Morder, die mit ihm gekreuziget 

waren. 


RECITATIVE - ALTO 

Ach Golgatha, unselges Golgatha! 

Der Herr der Herrlichkeit muB 
schimpflich hier verderben, 

Der Segen und das Heil der Welt 
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And when they came unto a place with 
the name of Golgotha, which is to 
say, the place of a skull, they did give 
him vinegar to drink which had been 
mixed with gall; and when he tasted 
it, he refused to drink it. But after 
they had crucified him, they divided 
his garments by casting lots for 
them, that it might be accomplished 
what had been said by the prophet: 
"They have divided all my garments 
among them and over mine own 
vesture did they cast lots.” And 
they sat all around and guarded 
him there. And over his head they 
fastened the reason for his death 
in writing, namely: "This is Jesus, 
the King of the Jews.” And with him 
were two murderers also crucified, 
one on the right hand, another on 
the left. But those who there passed 
by derided him both wagging their 
heads before him and said: 


Thou that destroyest the temple of 
God, and buildest it in three day save 
thyself! If thou art the Son of God, 
come down now from the cross! 


In likewise also the chief priests 
mocked him together with 
the scribes and elders and 
said: 


He saved others, and cannot save 
himself. If he be King of Israel, let 
him come down now from the cross, 
and then we will believe in him. He 
hath trusted in God; let him deliver 
him now, if he want him; for he hath 
said: |am the Son of God. 


In like wise also did the murderers 
mock him, who with him had been 
crucified. 


Ah, Golgotha, hapless Golgotha! 

The Lord of Glory must wretchedly 
perish here; 

the blessing and salvation of the world 
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Wird als ein Fluch ans Kreuz gestellt. 

Der Schépfer Himmels und der Erden 

Soll Erd und Luft entzogen werden. 

Die Unschuld muf hier schuldig 
sterben, 

Das gehet meiner Seele nah; 

Ach Golgatha, unselges Golgatha! 


ARIA - ALTO AND CHORUS 

Alto 

Sehet, Jesus hat die Hand, 

Uns zu fassen, ausgespannt, kommt! 

Chorus 

Wohin? 

Alto 

In Jesu Armen Sucht Erlédsung, nehmt 
Erbarmen, suchet! 

Chorus 

Wo? 

Alto 

In Jesu Armen. 

Lebet, sterbet, ruhet hier, 

Ihr verlass’nen Kuchlein ihr, bleibet. 

Chorus 

Wo? 

Alto 

In Jesu Armen. 


RECITATIVE - EVANGELIST, JESUS, AND 

CHORUS 

Evangelist 

Und von der sechsten Stunde an war 
eine Finsternis Uber das ganze Land 
bis zu der neunten Stunde. Und um 
die neunte Stunde schriee Jesus 
laut und sprach: 


Jesus 
Eli, Eli, lama asabthani? 
Evangelist 


Das ist: Mein Gott, mein 
Gott, warum hast du mich 
verlassen? Etliche aber, die da 
stunden, da sie das héreten, 
sprachen sie: 

Chorus 

Der rufet dem Elias! 

Evangelist 

Und bald lief einer unter ihnnen, nahm 
einen Schwamm und fillete ihn mit 
Essig und steckete ihn auf ein Rohr 
und trankete ihn. Die andern aber 
sprachen: 

Chorus 

Halt! laB sehen, ob Elias komme und 
inm helfe? 


PLEASE TURN PAGE QUIETLY 


is placed on the cross like a curse. 
From the Creator of heaven and earth, 
earth and air shall be taken away. 
The guiltless must die 

here guilty. 
That strikes deep into my soul; 
ah, Golgotha, hapless Golgotha! 


See, Jesus hath his hand, 
outstretched to grasp us, come! 


Where to? 


In Jesus’ arms seek redemption, take 
his mercy, seek it! 


Where? 


In Jesus’ arms! 
Living, dying, rest ye here, 
ye forsaken little chicks, remain. 


Where? 


In Jesus’ arms. 


And from the sixth hour on there 
was a darkness over all the land 
until the ninth hour. And about 
the ninth hour Jesus cried 
aloud and said: 


Eli, Eli, lama asabthani? 


That is: "My God, my God, wherefore 
hast thou me forsaken? But there 
were some who stood about there 
who, when they heard that, spake 
thus: 


He calleth for Elijah! 


And straightway one of them ran forth 
under him, took a sponge and filled 
it with vinegar, and placed it upona 
reed, gave him to drink. The others 
said, however: 


Wait! Let us see whether Elijah will 
come to save him. 
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Evangelist 
Aber Jesus schriee abermal laut und 
verschied. 


CHORALE 

Wenn ich einmal soll scheiden, 
So scheide nicht von mir, 
Wenn ich den Tod soll leiden, 
So tritt du denn herfutr:! 

Wenn mir am allerbangsten 
Wird um das Herze sein, 

So rei mich aus den Angsten 
Kraft deiner Angst und Pein! 


RECITATIVE - EVANGELIST 

Und siehe da, der Vorhang im 
Tempel zerrifB in zwei Stuck von 
oben an bis unten aus. Und die 
Erde erbebete, und die Felsen 
zerrissen, und die Graber taten 
sich auf, und stunden auf viel 
Leiber der Heiligen, die da 
schliefen, und gingen aus den 
Grabern nach seiner Auferstehung 
und kamen in die heilige Stadt 
und erschienen vielen. Aber der 
Hauptmann und die bei ihm waren 
und bewahreten Jesum, da sie 
sahen das Erdbeben und was da 
geschah, erschraken sie sehr und 
sprachen: 


CHORUS 
Wahrlich, dieser ist Gottes Sohn 
gewesen. 


RECITATIVE - EVANGELIST 

Und es waren viel Weiber da, 
die von ferne zusahen, die da 
waren nachgefolget aus Galilaa 
und hatten ihm gedienet, unter 
welchen war Maria Magdalena 
und Maria, die Mutter Jacobi 
und Joses, und die Mutter der 
Kinder Zebedai. Am Abend 
aber kam ein reicher Mann von 
Arimathia, der hie Joseph, 
welcher auch ein JUnger Jesu 
war, der ging zu Pilato und bat 
inn um den Leichnam Jesu. Da 
befahl Pilatus, man sollte ihm 
inn geben. 
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But Jesus cried again aloud 
and died. 


When once | must depart, 

do not depart from me; 

when | must suffer death, 

then stand thou by me! 

When | most full of fear 

at heart shall be, 

then snatch me from the terrors 
of fear and pain by thy strength! 


And then, behold: the curtain of the 
temple was rent in twain from the 
top to the bottom. And the earth 
was filled with quaking, and the 
cliffs split asunder, and the graves 
themselves opened up, and there 
rose up the bodies of many saints 
who were sleeping, and they 
came out of the graves after his 
resurrection and came into the 
holy city and appeared to many. 
But the centurion and those who 
were with him and were watching 
over Jesus, when they witnessed 
the earthquake and all that there 
occurred, were sore afraid and said: 


Truly, this was the Son of 
God. 


And there were many women there, 
who looked on from a distance 
having followed after him from 
Galilee and ministered unto him, 
among whom was Mary Magdalene 
and Mary, the mother of James 
and Joseph, and the mother of the 
children of Zebedee. At evening, 
though, there came a wealthy man 
of Arimathea, whose name was 
Joseph, who was also a disciple of 
Jesus, who went to Pilate and asked 
him for the body of Jesus. Then 
Pilate ordered that it be given to 
him. 
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RECITATIVE - BASS 

Am Abend, da es kthle war, 

Ward Adams Fallen offenbar; 

Am Abend drtcket ihn der Heiland 
nieder. 

Am Abend kam die Taube wieder 

Und trug ein Olblatt in dem Munde. 

O schéne Zeit! O Abendstunde! 

Der FriedensschluB ist nun mit Gott 
gemacht, 

Denn Jesus hat sein Kreuz vollbracht. 

Sein Leichnam kémmt zur Ruh, 

Ach! liebe Seele, bitte du, 

Geh, lasse dir den toten Jesum 
schenken, 

O heilsames, o késtlichs Angedenken! 


ARIA - BASS 
Mache dich, mein Herze, rein, 
Ich will Jesum selbst begraben. 
Denn er soll nunmehr in mir 
Fur und fur 

Seine sUBe Ruhe haben. 

Welt, geh aus, laB Jesum ein! 


RECITATIVE - EVANGELIST 

Und Joseph nahm den Leib und 
wickelte ihn in ein rein Leinwand 
und legte ihn in sein eigen neu 
Grab, welches er hatte lassen in 
einen Fels hauen, und walzete einen 
groen Stein vor die Tur des Grabes 
und ging davon. Es war aber allda 
Maria Magdalena und die andere 
Maria, die satzten sich gegen das 
Grab. Des andern Tages, der da 
folget nach dem Rusttage, kamen 
die Hohenpriester und Pharisdaer 
samtlich zu Pilato und sprachen: 


CHORUS 

Herr, wir haben gedacht, dafs dieser 
VerfUhrer sprach, da er noch 
lebete: Ich will nach dreien Tagen 
wieder auferstehen. Darum befiehl, 
dafS man das Grab verwahre bis 
an den dritten Tag, auf da nicht 
seine Junger kommen und stehlen 
ihn und sagen zu dem Volk: Er ist 
auferstanden von den Toten, und 
werde der letzte Betrug arger denn 
der erste! 


PLEASE TURN PAGE QUIETLY 


In the evening, when it was cool, 

Adam’s fall was manifest; 

in the evening the Redeemer cast him 
down; 

in the evening the dove returned, 

and carried an olive branch in its 
mouth. 

O beautiful time! O evening hour! 

Peace is now made with God, 

for Jesus has endured his cross. 

His body comes to rest, 

ah, dear soul, prithee 

go, bid them give thee the dead 
Jesus, 

o wholesome, o precious keepsake! 


Make thyself clean, my heart, 
| will myself entomb Jesus. 
For he shall henceforth in me 
for ever and ever 

take his sweet rest. 

World, begone, let Jesus in! 


And Joseph took the body and 
wrapped it in a pure shroud of linen 
and laid it in his own new tomb, 
which he had had hewn within a 
rock, and rolled up a heavy stone in 
front of the door of this tomb and 
went away. In this place was Mary 
Magdalene and the other Mary, who 
sat themselves next to the tomb. 
On the day after, the one after the 
Day of Preparation, came the chief 
priests and the Pharisees together 
unto Pilate and said: 


Sire, we have taken thought how once 
this deceiver said when he was 
still alive: "| will in three days’ time 
again stand here arisen.” Therefore, 
command that now the tomb be 
guarded until the three days pass, 
so none of his disciples come forth 
and steal him hence and to the 
people say: "He is risen from the 
dead," for thus will the final deceit 
be worse than the first one! 
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RECITATIVE - EVANGELIST AND PILATE 

Evangelist 

Pilatus sprach zu ihnen: 

Pilate 

Da habt ihr die Huter; gehet hin und 
verwahret’s, wie ihr’s wisset! 

Evangelist 

Sie gingen hin und verwahreten das 
Grab mit HUtern und versiegelten 
den Stein. 


RECITATIVE - BASS, TENOR, ALTO, . 

SOPRANO, AND CHORUS 

Bass 

Nun ist der Herr zur Ruh gebracht. 

Chorus 

Mein Jesu, gute Nacht! 

Tenor 

Die Muth ist aus, die unsre SUnden ihm 
gemacht. 

Chorus 

Mein Jesu, gute Nacht! 

Alto 

O selige Gebeine, 

Seht, wie ich euch mit BuB und Reu 
beweine, 

DaB euch mein Fall in solche Not 
gebracht! 

Chorus 

Mein Jesu, gute Nacht! 

Soprano 

Habt lebenslang 

Vor euer Leiden tausend Dank, 

Dak ihr mein Seelenheil so wert 
geacht’. 

Chorus 

Mein Jesu, gute Nacht! 


CHORUS 

Wir setzen uns mit Tranen nieder 

Und rufen dir im Grabe zu: 

Ruhe sanfte, sanfte ruh! 

Ruht, ihr ausgesognen Glieder! 

Euer Grab und Leichenstein 

Soll dem angstlichen Gewissen Ein 
bequemes Ruhekissen 

Und der Seelen Ruhstatt sein. 

Hdchst vergnugt schlummern da die 
Augen ein. 
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Pilate said unto them: 


Ye have your watchmen; go ye forth 
and secure it as best ye can! 


So they went forth and secured the 
tomb with watchmen and sealed in 
the stone. 


Now the Lord is brought to rest. 
My Jesus, good night! 


The toil is done which our sins made 
for him. 


My Jesus, good night! 


O blessed limbs, 

see how | weep for thee with penance 
and remorse, 

that my fall brought thee into such 
distress! 


My Jesus, good night! 


Take, while life lasts, 

a thousand thanks for thy passion, 

that thou didst prize my soul’s 
redemption so dearly! 


My Jesus, good night! 


We sit down in tears 

and call to thee in the tomb: 

rest softly, softly rest! 

Rest, ye exhausted limbs! 

Your grave and tombstone 

shall for the unquiet conscience bea 
comfortable pillow 

and the soul’s resting place. 

In utmost bliss the eyes 
slumber there. 
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BICENTENNIAL BEAT 
ST. MATTHEW PASSION 


H+H premiered excerpts of Bach’s St. Matthew Passion on May 13, 1871, 
performing about one-third of the complete work. In the next few years, H+H 
added more parts of the St. Matthew Passion to its performances in 1874 and 
1876, leading to the American premiere of the complete work on Good Friday, 
April 11, 1879. (Part | was performed in the afternoon and Part II in the evening.) 





May 8, 1874 April 9, 1876 April 11, 1879 

Just over half of the (Palm Sunday) (Good Friday) 

complete Passion was About three-quarters Complete work 

performed. of the complete Passion performed in two 
was performed. concerts. Part | was 


performed in the 
afternoon and Part II in 
the evening. 


From 1891 to 1896, Bach’s Passion was performed by H+H every spring; sung 
throughout the 20th century, it was often chosen for benefit concerts such as 
the 1944 benefit for The Massachusetts Women’s Committee of the National 
Cathedral Association and the 1945 benefit for the Faulkner Hospital Aid for the 
Benefit of the Free Bed Fund. 


The St. Matthew Passion was last performed by H+H in 2012 at Symphony Hall. 


Explore more items from the archives and learn stories from H+H’s past in the book published for 
H+H’s Bicentennial, The Handel and Haydn Society Bringing Music to Life for 200 Years. Available 
for purchase in two full-color editions: a numbered special edition bound in full cloth and signed by 
Harry Christophers for $200 and a standard edition for $40. Take home your copy today from the 
H+H Shop or order online at handelandhaydn.org/shop. 
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2014-15 PERFORMANCE SEASON 


Over 1,000 concerts a year to choose from — and every single one is chosen by 
members of NEC’s amazing faculty to challenge and express the artistry of our 
supremely talented students. For you, it means great music beautifully played! 


NEW 
: ENGLAND 
For details on our free concerts, go to necmusic.edu CONSERVATORY 


HANDELANDHAYDN.ORG 





THE KAREN S. AND GEORGE D. LEVY 


EDUCATION PROGRAM 


& 
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The Karen S. and George D. Levy Education 
Program provides music education for children in 
communities throughout eastern Massachusetts 
through five major components: 


The Vocal Arts Program (VAP) provides talented 
young singers in grades 3-12 the opportunity 

to sing in a chorus, take musicianship classes, 
perform with professional musicians, and receive 
private voice instruction. 


The Vocal Quartet, comprising H+H professional 
singers, visits schools with original presentations 
designed to teach music history in an 
entertaining, age-appropriate way. 


Collaborative Youth Concerts bring choirs from 
Greater Boston area high schools together to 
perform alongside Handel and Haydn Society 
musicians in their home communities and 
Symphony Hall. 


School Partnerships led by H+H teaching artists 
bring choral and music education programs to 
Boston’s public schools. 


Coaching and Masterclasses led by H+H 
musicians and conductors are offered to high 
school choruses and soloists, as well as college 
ensembles. 


The Education Program is endowed in perpetuity 
by Karen S. and George D. Levy. Special thanks 
to Willma H. Davis, season sponsor of Alyson 


Greer, the Young Women’s Chorus, and the Young 


Women’s Chamber Choir and to Lucas Wegmann, 
sponsor of Kevin McDonald and the Young Men’s 
Chorus. 
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Upcoming 
Performances 
and Auditions 


VAP Choruses perform 
at The Society Ball 
April 18 

Symphony Hall, Boston 


VAP Chorus Auditions 
May 2 
Boston Latin School 


Spring Choral Concert 
May 17, 50m 
Boston Latin School 


Young Men’s and Young 
Women’s Choruses 
Vienna-Prague Concert 
Tour 

June 26-July 3 


See the Education 
Program in action at 
handelandhaydn.org/ 
education. 
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The Boston Foundation is delighted to support 
this special concert of the Handel and Haydn 
Society. As we celebrate our 100th Anniversary, 

we congratulate Handel and Haydn on its 200th 
Anniversary. Since 1915, the Boston Foundation 

has served as the primary philanthropy for Greater 
Boston—from its earliest days of responding to 

the human needs of immigrants and the poor, to 
seeding innovation through “there at the beginning” 
grants for new nonprofits and fresh ideas, to helping 
change the very systems that affect the lives of 
everyone in our region. 


’j The Boston 
faced Foundation 


RESPONDING SEEDING CHANGING 


Photo courtesy of the Boston Public Library Print Department. 
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GEORGE FRIDERIC HANDEL 


AGRIPPINA 


Friday and SaturdaysApril 24 & 25, 2015 
TACON eV MMN | =@xcwlolcel-lalinlcll Mu svericela 


Susanna Phillips 
SOPRANO A semi-staged production featuring the 
American sensation soprano Susanna Phillips 
Tam dat=maii(-mce)iom-laomANOiieellt-lamexelelaicolan-lalele 
David Hansen as Nerone. 


Pre DY- Wile a t=latsysie 
- COUNTERTEAIOR 


Pudi 
Order today! Visit www.bostonbaroque,org or call 617.987.8600 ext. 301 


site 
e 


Music at 


Marsh 
Chapel 


Scott Allen Jarrett 
Director of Music 


Justin Thomas Blackwell 


Associate Director of Music OA Ae 


Parents Weekend Concert Rachmaninoff All-Night Vigil 
Friday, October 17 at 8:00pm Saturday, February 28 at 8:00pm 
BACH Der Geist hilft unser Schwachheit auf Admission: $10, no charge with student ID 
BARBER Agnus Dei 

HOWELLS Requiem Handel Theodora 
SCHOENBERG Friede auf Erden Saturday, April 25 at 7:30pm 

Free Admission Marsh Chapel Choir and Collegium 


cans Eric arols Admission: $10, no charge with student ID 


Friday, December 12 at 6:00pm - 
Free Admission The Bach Experience 
The Eighth Annual Bach Cantata Series 
sie Sept. 28: Singet dem Herrn ein neues Lied, BWV 190 
‘ Nov. 9: Jesu, der du meine Seele, BWV 78 
BOSTON 61 7.308.3395 Feb. 8: Wie schon leuchtet der Morgenstern, BWV 1 


UNIVERSITY bu.edu/chapel/music April 12: Halt im gedachtnis Jesum Christ, BWV 67 
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Go beyond 
the performance. 


Get the latest arts related news from The Boston Globe. 


EXCLUSIVE OFFER 


Get 50% off home delivery and 
unlimited access to BostonGlobe.com. 


Sign up at BostonGlobe.com/Arts50 


(Cife)el-mexe)an| 
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EXPERIENCE THE HANDEL AND HAYDN SOCIETY 


OUTSIDE THE CONCERT HALL 





H+H at King’s Chapel 


Tuesday, March 31 
12.15pm 

58 Tremont St., Boston 
Free admission 


H+H Assistant 
Concertmaster 
Susanna Ogata and 
fortepianist lan Watson 
continue their survey 
of Beethoven’s violin 
sonatas with his final 
work for the genre: 

the Sonata No. 10 for 
Fortepiano and Violin in 
G Major, Op. 96. 


H+H at the Boston 
Public Library, 
Brighton Branch 


Saturday, April 25 
2pm 

40 Academy Hill Rd., 
Brighton 

Free admission 


Made up of members 
from the Period 
Instrument Orchestra, 
the Rowe’s Lane String 
Quartet performs works 
by Haydn, Mozart (the 
Dissonance Quartet), 
Onslow, and Purcell. 


H+H at King’s Chapel 


Tuesday, May 5 
12.15pm 

58 Tremont St., Boston 
Free admission 


Members of the H+H 
Chorus perform a 
program of Italian 
madrigals with 

an emphasis on 
Monteverdi’s five-voice 
setting of Lamento 
D’Arianna. Performers 
include soprano Brenna 
Wells, mezzo-soprano 
Mary Gerbi, tenor 
Marcio DeOliveira, 
baritone Sumner 
Thompson, bass- 
baritone David McFerrin, 
and Catherine Liddell on 
the theorbo. 


Full season listing available at 
handelandhaydn.org/education/community-programs. 
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HARRY CHRISTOPHERS ARTISTIC DIRECTOR 


2014-2015 SEASON 


HAYDN THE CREATION 

FRI, MAY 1 AT 7.30pm The Creation, widely 

SUN, MAY 3 AT 3pm considered Haydn’s 

AT SYMPHONY HALL crowning masterpiece, 
was premiered in the 

Harry Christophers, conductor US by H+H in 1819, just 

Sarah Tynan, soprano 10 years after Haydn’s 

Jeremy Ovenden, tenor death. Don’t miss this 

Matthew Brook, bass-baritone first H+H performance 
since 2001. 

a oe ne eee me ee 1 


' BUY NOW, FINAL TWO | 
‘CONCERTS FOR $49! |: 


HANDEL AND HAYDN SINGS 

THURS, JUNE 18 AT 7.30pm Be there for this 

AT SYMPHONY HALL special concert, held 
in conjunction with the 

Harry Christophers, conductor 2015 Chorus America 

conference. Harry 

Program includes: Christophers conducts 

Palestrina Vineam meam non many of his favorite 

custodivi choral works spanning 

MacMillan O Radiant Dawn 400 years, from the 


Palestrina Pu/chrae sunt genae tuae majesty of Palestrina to 


Alle Bach Singet dem Herrn the spirituality of Arvo 
Gabriela Lena Frank World premiere Part 


piece, title TBD (with introduction 
and recitation by David Rockefeller) 


BEETHOVEN SYMPHONY NO. 9 


SUN, JULY 26 AT 12.30pm 
COPLEY SQUARE 


Free outdoor performance of Beethoven’s 
monumental Ninth Symphony. 





MOZART REQUIEM 
Oct 2 at 7.30pm + Oct 4 at 3pm 
at Symphony Hall 


Harry Christophers, conductor 


Lauren Snouffer, soprano 
Hannah Pedley, mezzo-soprano 
Robert Murray, tenor 

Dashon Burton, bass-baritone 


Period Instrument Orchestra and Chorus 


Haydn Symphony No. 99 
Webbe When winds breathe soft 
Mozart Requiem 


BAROQUE MASTERS 
Oct 30 at 7.30pm.+ Nov 1 at 3pm 
at NEC’s Jordan Hall 


Richard Egarr, director and organ 
Period Instrument Orchestra 


Program includes: 

Gabrieli Canzona a6 

Castello Sonata decima quarta a4 
Gabrieli Sonata for 3 violins 
Castello Sonata duodecima a3 

B. Marini Sonata in echo for 3 violins 
Fontana Sonata for 3 violins 


HANDEL MESSIAH 
Nov 27 at 7.30pm, Nov 28 at 3pm, 
Nov 29 at 3pm at Symphony Hall 


Harry Christophers, conductor 


Sophie Bevan, soprano 
Emily Marvosh, alto 

James Gilchrist, tenor 
Christopher Purves, baritone 


Period Instrument Orchestra and Chorus 
Handel Messiah 
si BACH CHRISTMAS 

Dec 17 at 7.30pm + Dec 20 at 3pm 
at NEC’s Jordan Hall 
Laurence Cummings, conductor 
Period Instrument Orchestra and Chorus 


Bach Der Geist hilft unser Schwachheit auf 

- Bach Cantata 36, Schwingt freudig euch empor 
Bach Cantata 133, /ch freue mich in dir 

Bach Cantata 140, Wachet auf, ruft uns die Stimme 


ALL HAYDN 

Jan 29 at 7.30pm + Jan 31 at 3pm 
at Symphony Hall 

Harry Christophers, conductor 

Aisslinn Nosky, /eader and violin 


Period Instrument Orchestra 


Haydn Symphony No. 8, Le Soir 
Haydn Violin Concerto in A Major 
_ Haydn Symphony No. 84 


ALL BEETHOVEN 
Feb 26 at 7.30pm + Feb 28 at 3pm 
at Symphony Hall 


Richard Egarr, conductor 
Robert Levin, fortepiano 
Period Instrument Orchestra 


Beethoven Piano Concerto No. 4 
Beethoven Symphony No. 6 


BACH ST. JOHN PASSION 
Mar 11 at 7.30pm + Mar 13 at 3pm 
at Symphony Hall 


Harry Christophers, conductor 


Nicholas Mulroy, tenor (Evangelist and arias) 
Matthew Brook, bass-baritone Wesus and arias) 
Sonja DuToit Tengblad, soprano 

Emily Marvosh, a/to 


Period Instrument Orchestra and Chorus 


Bach St. John Passion 


MOZART AND BEETHOVEN 
Apr 8 at 7.30pm at NEC’s Jordan Hall 
Apr 10 at 3pm at Sanders Theatre 


Aisslinn Nosky, /eader and violin 
Eric Hoeprich, c/arinet 
Period Instrument Orchestra 


Mozart Violin Sonata in B-flat Major, K.378/317d 
(arr. for clarinet and string trio) 

Beethoven String Trio Op. 9, No. 3 

Beethoven Septet 


HANDEL SAUL 
Apr 29 at 7.30pm + May 1 at 3pm 
at Symphony Hall 


Harry Christophers, conductor 


Jonathan Best, bass-baritone (Sau/) 
lestyn Davies, countertenor (David) 
Robert Murray, tenor (Jonathan) 
Elizabeth Atherton, soprano (Merab) 
Joélle Harvey, soprano (Micha!) 

Period Instrument Orchestra and Chorus 


Handel Sau/ 


RENEW BY SUNDAY, 


MARCH 29 TO SAVE! 
RENEW YOUR SUBSCRIPTION 


TODAY AT THE HALL, CALL 
617 266 36005, OR-VISt1) 
HANDELANDHAYDN.ORG. 





Congratulations to the 
Handel and Haydn Society 


SUM acaceloyrmbe-vl Homndation is proud 

to celebrate Handel and Haydn Society’s 
200 years of bringing music to life with 
pop-up performances and history along 
the Freedom Trail. To learn more, visit 
TheFreedomtTrail.org or call 617.357.8300. 


The Freedom Trail Foundation 


BOSTON SYMPHONY ORCHESTRA 
ANDRIS NELSONS MUSIC DIRECTOR 
Tanglewood 


SUMMER 2015 


Tickets On Sale Now! 


888-266-1200 iP 
is tanglewood.org 
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MY HtH: COLLECTING TESTIMONIALS 
TO CELEBRATE 200 YEARS 


“It has been the greatest of pleasures to cross the 
Atlantic to be with you at H+H for three projects: 
Bach’s St. Matthew Passion in 2012, Handel’s 
Samson in 2014, and St. Matthew Passion again 
this week. On all occasions, | have been struck by 
the quality of the music-making, the warmth of 
the welcome from the entire H+H family, and the 
involvement and enthusiasm of those who simply 
love H+H and all it does. It is wonderful to think 
that an organization as venerable as H+H is as lively 
and as exciting a musical force as it is. 


“For me, H+H is much like a respected and greatly 
loved elderly relative who has not submitted to 
age, who still Knows how to Nave fun, and can 
still delightfully and assuredly lead the younger 
generations forward in a joyful dance of discovery.” 


JOSHUA ELLICOTT, TENOR (EVANGELIST) 







Share your story and be a part of history. 


We are gathering memories, photos, and impressions 
to create a snapshot of H+H at 200 for our Bicentennial 
Exhibition. Please visit www.handelandhaydn.org/my-hh or 
tag #handh200 to join the conversation 


Read more tributes and memories of H+H in the commemorative 
magazine published for the Bicentennial. Pick up a copy at the Shop 
today or online at handelandhaydn.org/shop. 


For more information, contact Haley Brown at 
hbrown@handelandhaydn.org or 617 262 1815. 


2014-2015 SEASON: BACH ST. MATTHEW PASSION Ge, 


INSTRUMENTAL VOICES 


A Campaign for H+H 





In 1815, a group of passionate Bostonians joined their voices 
together to perform the music closest to their hearts. In the 
200 years since, the Handel and Haydn Society has grown 
to include thousands more voices, all of which have played 
instrumental roles in shaping the organization that we know 
and love. Today, H+H is thriving as never before, so it is the 
perfect time to add voices to that ever-expanding chorus of 
support through the /nstrumental Voices campaign. 


With a goal of $12 million, /nstrumental Voices is the largest 
fundraising campaign ever mounted by an early music 
organization in the United States. 


The campaign will sustain the vibrancy and continued 
excellence of H+H by supporting artistic initiatives, expanding 
educational programs, enhancing H+H’s position of prominence 
in Boston and throughout the greater music community, and 
sustaining program quality and growth through endowment 
support. 


The /nstrumental Voices initiative also encompasses funding 
for the Bicentennial celebrations, including a free outdoor 
performance of Beethoven’s Symphony No. 9, an interactive 
exhibit at the Boston Public Library, and the world premiere of 
a new work co-commissioned with the Library of Congress. 


Thanks to the many generous donors listed on the opposite 
page, the campaign is off to a very strong start, but getting 
across the finish line will require the support of many others. 
For more information, visit handelandhaydn.org/campaign or 
contact Mike Peluse, Director of Development, at 617 262 1815 
or mpeluse@handelandhaydn.org. 
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Instrumental Voices Campaign Donors: The Handel and Haydn Society 
would like to thank all generous donors as of February 23, 2015. 


ORIGINAL FOUNDERS 

($1,000,000 and above) 

Jane & Wat Tyler 

Karen S. & George D. Levy Family 
Foundation 

Two Anonymous Donors 


FOUNDERS 

($500,000 to $999,999) 

Amy S. Anthony, in memory of 
Margaret Florence Bell 

Michael S. Scott Morton, in 
memory of Mary Scott Morton 


$250,000 to $499,999 
Fay Chandler* 
One Anonymous Donor 


$100,000 to $249,999 
Allison & William Achtmeyer 
Cabot Family Charitable Trustt 
John F. Cogan & Mary L. Cornille 
Willma H. Davis, in memory of 
Alberta A. Davis 
David B. Elsbree & 
Lorraine Gilmore 
Todd Estabrook & John Tehnula 
Joseph M. Flynn 
Betty Morningstar & 
Jeanette Kruger 
Mary & Sherif Nada 
The Parthenon Group 
Robert N. Shapiro 
Susan Stemper & Peter 
Lieberwirth 
Judy & Menno Verhave 
Elizabeth & Robert Wax 
Two Anonymous Donors 


$75,000 to $99,999 
Adams Arts Program of the 
Massachusetts Cultural Council 
The Boston Foundation 
Edmund & Betsy Cabot 
Charitable Foundationt 
Deborah & Robert First 
Stephen Morrissey 
Kathleen & Walter Weld 
Virginia Wellington Cabot 
Foundationt 


$50,000 to $74,999 

Anne & David Gergen 

John & Pamela Gerstmayr 

Joan G. Kinne, in memory of 
Remsen M. Kinne !I| 

Linde Family Foundation 

Winifred & Leroy Parkert 

Timothy & Maren Robinson 


Nancy & Michael Tooke 

John J. Winkleman Jr. 

Jean Woodward, in memory of 
Ron Woodward 

One Anonymous Donor 


$25,000 to $49,999 
Boston Private Bank & 

Trust Company 
Rick & Nonnie Burnest 
Katie & Paul Buttenwieser 
Robert S. Cotta 
Jim & Melissa Gerrity 
Nicholas & Paula Gleysteen 
Sylvia & Roy A. Hammer 
W. Carl Kester & Jane Manilych 
Judith & Mark King 
Winifred |. Li & William P. Oliver 
Laura M. & Thomas R. Lucke 
Kathleen McGirr & Keith Carlson 
James F. Millea & 

Mary Ellen Bresciani 
John & Susan Morris 
Scott & Diane Palmer 
David & Susan Rockefeller Jr.t 
Ropes & Gray LLP 
Stanley & Kay Schlozman 
Jeffrey S. Thomas 
Janet & Dean Whitla 
Christopher R. Yens & Temple Gill 
Two Anonymous Donors 


$10,000 to $24,999 
Atlantic Trust Private Wealth 
Management 
Barr-Klarman Arts Capacity 
Building Initiative 
Marie-Héléne Bernard 
Herbert Boothroyd 
Polly Brown 
Julian & Marion Bullitt 
Louise & Thomas Cashman 
John Cornish & 
Victoria Angelatova-Cornish 
John & Maria Cox 
Howard & Darcy Fuguet 
Nancy & Bill Hammer 
George & Daphne Hatsopoulos 
John Hancock Financial Services 
Peter G. Manson & 
Peter A. Durfee 
Anthony T. Moosey 
Peacewoods Charitable Fund 
J. Daniel & Catherine Powell 
Jerome* & Dorothy Preston 
The Mattina R. Proctor 
Foundation 
John & Janis Raguin 
Judith Lewis Rameior 
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Arthur & Elaine Robins 
Alice E. Richmond & 
David Rosenbloom 
Lionel & Vivian Spirot 
Seth Sprague Educational & 
Charitable Foundation 
David & Sharon Steadman 
Tyler Family Foundation 
Rosamond B. Vaule 
Jane & Tom Watt 
Wilson Family Foundation 
Two Anonymous Donors 


$5,000 to $9,999 
Mitchell Adams, in memory of 
Kevin Michael Smith 
Martha Hatch Bancroft, in 
memory of Robert M. Bancroft 
Sidney E. Berger & 
Michele V. Cloonan 
Rob & Nancy Bradley 
John & Irene Briedist 
Elizabeth C. Davis 
Tom & Ellen Draper 
Sylvia G. Ferrell-Jones 
Kate S. Flather 
Irving & Gloria Fox 
Suzanne & Easley Hamner 
Steven & Jane Hocht 
Richard & Patricia MacKinnon 
Samuel Perry, 
in honor of Julie Cox 
Samuel Plimpton & 
Wendy Shattuckt 
The Plymouth Rock Foundation 
Douglas & Christine Preston, in 
memory of Jerome Preston Jr. 
John S. Reidy 
Robin Riggs 
Michael Fisher Sandler, MD 
Joan Shafran & Rob Haimes 
Dr. James Spraguet 
John Stevens & 
Virginia McIntyret 
Jolinda & William Taylor 
Donald and Susan Waret 
Lucas Wegmann 
The Honorable Rya W. Zobel 


Thank you to the many donors 
to the campaign below the 
$5,000 level. 


+ Gifts made to endow the 
Cabot Family Chorusmaster 
Chair in perpetuity in 
memory of Ned Cabot 


* Deceased 
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H+H VOCAL ARTS 
PROGRAM EMBARKS 
ON ITS FIRST 
CONCERT TOUR 


In June 2015, the Handel and Haydn 
Society Young Men’s and Young 
Women’s Choruses will take their first 
ambassadorial concert tour to Austria 
and the Czech Republic where they 
will perform in Vienna and Prague. 


Participating students are busy raising 
money for this amazing opportunity. 


To show your support, 
donate at 
www.crowdrise.com/vaptourZ. 


Or contact Assistant Director of 
Education Bill Pappazisis at 617 262 
1815 or bill/@handelandhaydn.org. 


amit 1a) @ Cola t-lale(-1m- mat-)olamrelel (=a) 
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CHILDREN’S 
MUSEUM 


VVAWAVAVA=X0}>1 Ke) a1 @l ali (el a=larc) MiUii-10 [anne] ge] 


HANDELANDHAYDN.ORG 





MAKE A GIFT TO H+H AND 


TRANSFORM LIVES THROUGH MUSIC 


saa 


“Thank you for the wonderful 
opportunity to collaborate with 
orofessionals and other schools, 
and perform great music that 
we otherwise might not have 
discovered.” 


JULIE N., 2014 COLLABORATIVE YOUTH CONCERT 
PARTICIPANT, LYNN ENGLISH HIGH SCHOOL 


——— 


Play a vital role in the life of the Handel and Haydn 
Society by donating today. Contribute toward the 
current season and make an immediate impact on 
H+H performances, community partnerships, and 

extensive educational activities. 


To make a gift at this time, visit Patron 
Information at today’s performance or go 
online at handelandhaydn.org/support. \f 
you have any questions about your gift, you 
may contact Meagan McMullen, Associate 
Director, Annual Fund, at 617 262 1815 or 
mmemullen@handelandhaydn.org. 
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YOUR GIFT WILL 
MAKE A DIFFERENCE: 


$1,500 helps support in 
weekly music literacy 5 
classes for one year ata 
Boston public school. 


$1,000 presents a free 
community concert by 
H+H musicians. 


$750 funds a school 
visit by the Vocal 
Quartet. 


$500 provides a 

full scholarship for a 
student to participate 
ina Vocal Arts Program 
ensemble for one year. 


$250 provides dress 
rehearsal space for 
H+H musicians for one 
performance. 


$75 enables someone 
from an underserved 
community to 
experience an H+H 
concert through the 
Heartstrings program. 
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| heard the news today, oh boy. 


Left to right, top to bottom: 
Bob Oakes 

‘Tom Ashbrook 

Jeremy Hobson 

Robin Young 

Sacha Pfeiffer 

Bill Littlefield 

Anthony Brooks - 
Meghna Chakrabarti 


www.Wburore 


BOSTON’S NPR* 
NEWS STATION | wbur 


2014-2015 Season 
Spring 


Our Passion. Our Community, 


BACH AND BEYOND 


Thursday, April9 7:30PM 
Uyayicelatelamvalelcoiammalelavelce 


Sunday, April 12 4:00 PM ““ WORCESTER 
Mechanics HallWashburn, Worcester Beceponel eget es 


Music of Bach, Villa-Lobos and Berger 
with guests Geoffrey Burleson, piano eoeeeeoeeees 
and Robert Schulz, marimba MusicWorcester.org 


Ife\cismerarem aliey 508.754.3231 
worcesterchambermusic.org 
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INDIVIDUAL DONORS 


The Handel and Haydn Society is grateful for the generous support of the following individuals who 
have made gifts to H+H’s Annual Fund as of March 4, 2015. 


COMPOSERS’ CIRCLE 


HANDEL AND HAYDN CIRCLE 
($50,000 and above) 

Fay Chandler* 

Michael Scott Morton 


MOZART CIRCLE 
($35,000 to $49,999) 
Julia D. Cox 

Jane & Wat Tyler 


BACH CIRCLE 

($20,000 to $34,999) 
Amy S. Anthony 

Willma H. Davis 

Deborah & Robert First 
Joseph M. Flynn 

Nicholas & Paula Gleysteen 
Barbara & Amos B. Hostetter 
Karen Secunda Levy 

Emily F. Schabacker 

Estate of Koen & 

Bartha Van Opijnen* 
Thomas & Jane Watt 
Christopher R. Yens & 

Temple V. Gill 
One Anonymous Donor 


CONDUCTOR’S CIRCLE 


PLATINUM BATON 
($10,000 to $19,999) 
Allison & William Achtmeyer 
Edmund & Betsy Cabot 

Charitable Foundation 
Louise & Thomas Cashman 
David B. Elsbree & 

Lorraine Gilmore 
Todd Estabrook & John Tenhula 
Howard & Darcy Fuguet 
Anne & David Gergen 
John & Pamela Gerstmayr 
Ellen & John Harris 
Mr.* & Mrs. J. Robert Held 
Anneliese & J. Thomas Henderson 
Horace H. Irvine II 
Jane E. Manilych & 

Prof. W. Carl Kester 
Winifred |. Li & William P. Oliver 
Anthony T. Moosey 
Betty Morningstar & 

Jeanette Kruger 
Stephen Morrissey 
Mary & Sherif Nada 
Mr. & Mrs. J. Daniel Powell 
Robert H. Scott & 

Diane T. Spencer 
Susan M. Stemper & 

Peter Lieberwirth 
Jeffrey S. & Linda H. Thomas 
Nancy & Michael Tooke 
Judy & Menno Verhave 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Wilson Family Foundation 
John J. Winkleman Jr. 

Jean Woodward 


GOLD BATON 
($5,000 to $9,999) 
Carolyn & William Aliski 
Rob & Nancy Bradley 
Mary Briggs & John Krzywicki 
Miguel & Sheila Canizares 
John F. Cogan & Mary L. Cornille 
John Cornish & 
Victoria Angelatova-Cornish 
William & Sally Coughlin 
Nancy & Bill Hammer 
Prof. Paul Christopher Joss & 
Dr. Rhoda Kupferberg Joss 
Judith & Mark King 
Janina Longtine 
Laura M. & Thomas R. Lucke 
Peter G. Manson & Peter A. 
Durfee 
Kathleen McGirr & Keith Carlson 
James F. Millea & 
Mary Ellen Bresciani 
Maurice M. Pechet Fund on 
behalf of Mrs. Carol A. Pechet 
Samuel D. Perry 
Mr. & Mrs. Timothy C. Robinson 
George & Carol Sacerdote 
Stanley & Kay Schlozman 
Robert N. Shapiro 
David G. Tuerck & Prema P. Popat 
Cecily Tyler 
Matthew A. & Susan B. 
Weatherbie Foundation 
Janet & Dean Whitla 
Charles O. Wood III & 
Miriam M. Wood Foundation 
Laima & Bertram Zarins 
Two Anonymous Donors 


SILVER BATON 
($2,500 to $4,999) 
Richard & Margaret Batchelder 
Afarin & Lee Bellisario 
Jennifer Bemis 
Leo L. Beranek 
Sidney E. Berger & 

Michele V. Cloonan 
Peter Boberg & Sunwoo Kahng 
Mark C. Brockmeier & Kate Silva 
Polly Brown 
Julian & Marion Bullitt 
Jane & Christopher Carlson 
Russell & Althea Corsini 
John & Maria Cox 
Tom & Ellen Draper 
Roland & Alice Driscoll 
Sylvia Ferrell-Jones 
Irving & Gloria Fox 
Stephen & Rhea Gendzier 
Pamela Kohlberg & A. Curt Greer 
Deborah & Martin Hale 
Sylvia & Roy A. Hammer 
Paul V. Kelly & Linda Perrotto 
Claire Laporte 
Rory O’Connor & Claire Muhm 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker Jr. 
Judith Lewis Rameior 
Alice E. Richmond & 

David Rosenbloom 
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Dr. Michael F. Sandler 
Robert & Rosemarie Scully 
John & Jean Southard 
David & Sharon Steadman 
Jolinda & William Taylor 
Two Anonymous Donors 


BRONZE BATON 
($1,500 to $2,499) 
Joseph A. Abucewicz 
Dr. Ronald Arky 
Martha Hatch Bancroft 
Peter Banks 

in honor of Karen Levy 
Marie-Héléene Bernard 
Dr. John D. Biggers & 

Dr. Betsey Williams 
Reverend Thomas W. Buckley 
Lawrence & Phyllis Buell 
Rick & Nonnie Burnes 
Lindsey & Charles Coolidge 
Robert Cotta 
Elizabeth C. Davis 
Carolyn & Forbes Dewey 

in memory of Ron Woodward 
Catherine F. Downing 
Roy Brian Du Bois 
Maisie & Jefferson Flanders 
Thatcher L. Gearhart 
Joseph R. Godzik 
Wendy & Clark Grew 
Charles & Lynn Griswold 
Suzanne & Easley Hamner 
Dr. & Mrs. John T. Herrin 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
Arthur & Eileen Hulnick 
Rachel Jacoff 
Joan G. Kinne 
Brenda M. Kronberg 
Neil M. Kulick 
Gary Lee & Janice Glynn 
Robert & Virginia Lyons 
Patricia & Richard MacKinnon 
John & Susan Morris 
Robert & Jane Morse 
Gregory A. Netland & 

Kimberly A. Holliday 
C. Patrick O’Donnell Jr. & 

Kendra O’Donnell 
Dorothy Puhy 
Winifred & Leroy Parker 
Harold |. Pratt 
John A. Renner, Jr. 

Brenda Gray Reny 
Martha Robert 

Lidia & Jerry Rosenbaum 
Arnold & Mary Slavet 
Ned Tate & Frank Tate 
W.M. Thackston 
Rosamond B. Vaule 
Katie & Marshall Wolf 

in celebration of Debbie & Bob First 
Peter & Susan Workum 
Jeanne W. Yozell 
The Honorable Rya W. Zobel 
Two Anonymous Donors 
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The owners of North End's 
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Music Festival 


Paul O’Dette & Stephen Stubbs, Artistic Directors 


“Boston arly 


Music of Handel, 
Steffani, c~ Monteverdi 


Friday, April 10, 2015 at 8pm 
Sanders Theatre, Cambridge 








Amanda Forsythe, soprano 

David Hansen, countertenor 

Paul O’Dette, theorbo 

Stephen Stubbs, lute ¢> Baroque guitar 













The two stars of BEMF’s June 2015 production 
of Monteverdi’s Poppea join forces with BEMF’s 
GRAMMY Award-winning Artistic Directors for a 
powerhouse recital of operatic highlights, vocal 
chamber duets, and solo showcases! 








Order today at WWW.BEMF.ORG or 617-661-1812 
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INDIVIDUAL DONORS 


MUSICIANS’ CIRCLE 


SOLOISTS’ CIRCLE 
($1,000 to $1,499) 
William & Julia Alexander 
inmemory of F. Knight Alexander 
Richard & Carla Benka 
Rhys Bowen & Rebecca Snow 
Katie & Paul Buttenwieser 
Melissa Chase & K. E. Duffin 
Paul & Wendy Chieffo 
John & Katharine Cipolla 
Mr. & Mrs. John D. Curtin Jr. 
Eric & Kitty Davis 
Christina M. Frangos 
Nicholas & Marjorie Greville 
Bill & Cile Hicks 
Nancy & Richard Lubin 
Laura & Scott Malkin 
Anne & Eli Manchester 
Nancy Nizel 
in memory of George Levy 
Ms. Marie B. Normoyle 
Lee Oestreicher & 
Alejandra Miranda-Naon 
Family of Ravida Preston 
Paul Rabin & Arlene Snyder 
Lois C. Russell 
Paul & Ann Sagan 
Victoria Santarcangelo & 
John Dobermiller 
Susan Schaefer & Christian Halby 
Richard & Eleanor Seamans 
Alan E. Smith 
Mr. & Mrs. Theodore E. Stebbins Jr. 
Robert Walker 
Lucas Wegmann 
Margot T. Young 
in honor of Kathleen & 
Walter Weld 
Three Anonymous Donors 


CHORUS CIRCLE 
($500 to $999) 
Rev. Kazimierz Bem 
Dr. & Mrs. R. E. Britter 
John Paul & Diane Britton 
Paul & Patricia Buddenhagen 
Susan Okie Bush 
Ronald & Elizabeth Campbell 
Megan Christopher & 
Richard Aslanian 
Dennis Churchman & 
James Evans 
Amanda & Robert Crone 
Mr. Paul Cully & Ms. Anne Kisil 
Heather & Jeffrey Curtis 
Maria Helene De Laire 
Terry Decima 
Mary Deissler 
Peter Dodson & Beverly Feinberg 
Michael & Kate Duffield 
Cheryl Dyment & Dennis O’Brien 
Daniel D. Federman 
Marcy G. Gefter 
James & Melissa Gerrity 
Robert Goldsmith 
Jack Gorman 
D. J. Griffith 
Elizabeth Gruenfeld & 
Michael Duffy 
Jonathan & Victoria Guest 


Guttag Family Foundation 
in honor of Brenda Reny 
James Harper 
Carroll & Molly Harrington 
Robert & Ellen Helman 
Barry & Janis Hennessey 
Jennifer Hochschild & 
C. Anthony Broh 
Kyle Hoepner 
Warren & Marilyn Hollinshead 
Peter & Jane Howard 
Frederick Ilchman 
llene & Richard Jacobs 
Karen & Barry Kay 
Alvin Kho 
Margot Kittredge 
Christian Lane & Trevor Pollack 
David & Suzanne Larsen 
Nicolas Minutillo & 
Sandra Larson 
Sarah & Steven Levy 
in honor of Karen Levy 
Beth & Michael Luey 
Dr. & Mrs. Edward J. Martens 
Timothy McAllister & Beth Lehman 
Barbara Ann & Michael McCahill 
William B. McDiarmid 
Audrey & Douglas Miller 
Dr. Robert T. Doyle & 
Dr. Mary Ann Nieves 
H. Peter Norstrand & 
Katherine Tallman 
Petersen Family Fund 
Dana & Carolyn Pope 
Ellen Powers 
Suzanne Pratt 
John S. Reidy 
Dr. & Mrs. William A. Ribich 
Kennedy & Susan Richardson 
Berit & Philip Rightmire 
Arthur & Elaine Robins 
Burton & Gloria Rose 
Kenneth B. Sampson 
Robert & Catherine Schneider 
Stanley & Jody Smith 
Drs. Robert G. Spiro & Mary J. Spiro 
Albert B. Staebler 
Kurt & Susan Stark 
Robert & Anna Taggart 
Terry & Michael Taylor 
Rik & Elise Tuve 
in memory of Ron Woodward 
Anne R. Umphrey 
Heidi Vernon 
Frank & Beth Waldorf 
Lucy B. Wallace 
Dr. Arthur C. Waltman & 
Ms. Carol Watson 
Judith Warren 
Barbara Weidlich 
Clifford Wunderlich & 
David Shuckra 
Three Anonymous Donors 


ORCHESTRA CIRCLE 

($250 to $499) 

Joseph Aieta & Helen Alcala 
Raymond P. Anderson 

Tracy W. Barron 

Harriet C. Barry 

Joe Basile & Sheelah Sweeny 
Jeffrey Bates 

Elaine Beilin & Robert Brown 
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Milton Berglund 
Robert Berk & Lei Sun 
Lynn Harllee Bichajian 
Edward S. W. Boesel 
Barbara Bohlman 
Richard H. & Joan C. Bowen 
Gaby & Bob Bradley 
in memory of Ron Woodward 
David & Barbara Bristol 
Joyce & Lawrence Brooks 
Robert Burger 
Thomas Burke 
John & Stephanie Burns 
Frederick & Edith Byron 
lan & Kelsey Calhoun 
Sarah M. Carothers & 
Duncan G. Todd 
Lynette M. Casciotti 
in honor of Laura Lucke 
Mr. & Mrs. Eugene G. Cassis 
David and Kathleen Rushford 
Murray Charitable Fund of the 
New Hampshire Charitable 
Foundation 
Edmund Cibas & Todd Stewart 
John Clark & Judith Stoughton 
Mr. John Clippinger 
Christine A. Coakley 
Rawson & Donna Coats 
Janet Codley & Takashi Fukuda 
Linzee & Beth Coolidge 
Richard & Barbara Corkey 
Robert V. Costello 
Paul Cousineau & Patricia Vesey- 
McGrew in memory of Emile & 
Annette Cousineau 
Cynthia & Harvey Creem 
William & Joan Crosson 
Ann Stenbeck & Peter Cundall 
Joanne & Alfred D’Alessandro 
Mark T. Dee 
Jacqueline Dennis 
Duane R. Downey 
Michael A. Drew 
Linda Drury 
Charles Duncan 
Donald Druga 
Judy & Jack Duncan 
Daniel Elias 
in honor of Ms. Nancy Hammer 
Janet Engelman 
Joel & Janet Farrell 
Louise Fassett 
Joseph J. Ferreira & 
Manabu Takasawa 
John & Patricia Folcarelli 
Zhigang Fu 
Edward N. Gadsby 
Paul Gallo & Diana Collazo-Gallo 
Christina Gamba-Vitalo 
Drs. Philip & Marjorie Gerdine 
Jane Crandell & Dr. Jonathan Glass 
Michael Gnozzio 
Goodman Family Fund of the New 
Hampshire Charitable Foundation 
Stacy Gould 
Mr. & Mrs. Kenneth B. Gould 
Paul & Priscilla Gray 
Mr. & Mrs. Brian M. Griffin 
Carol Griffin 
Anne H. Gross 
Gregory Hagan & Leslie Brayton 
Charles & Mary Hall 
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metre 


Everything you need to know. 


www.metro.us 


af. Download on the | Available for download on 


@ AppStore py” Google play 








PROFESSIONAL AND CONTINUING EDUCATION 
Over 100 classes and workshops in art and design 
All disciplines, all levels 









621 Huntington Avenue Boston, MA 02115 USA 
T 617 879 7200 MassArt.edu/ce 


MASSART 


Professional and ’ 
Continuing Education 
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INDIVIDUAL DONORS 


Edward & Margaret Handy 
Paul & Elizabeth Harrington 
Chris & Susan Harris 
Alice B. Hatch 
Robert Haynor & 
Ralph Colangelo 
Bernhard & Susan Heersink 
Winifred Hentschel 
Richard & Erica Hiersteiner 
Ingrid & Michael Hillinger 
Thomas Frederick Hindle 
James Douglas Hines 
Barry & Diane Hoffman 
Mark & Cindy Holthouse 
Judith Hurley 
in memory of John Hurley 
William & Lauren Huyett 
Patricia & Thomas Johnson 
Per & Janice Jonas 
Jo Ann Jones 
Melinda Julbert 
Elizabeth Kaplan 
Maryanne King 
Ernest Klein 
Andrew Krueger 
Cynthia Landau 
Jeri M. Lardy 
David Leach & Laurie LaChapelle 
Gail & Richard Leonard 
Margaret Lias 
Ernest Loewenstein 
Robert Macauley & Anita Israel* 
Maureen Macgregor 
Joseph Mari 
Elaine Marshall 
Mr. and Mrs. Steven Marshall 
Lawrence A. Martin, Jr. 
John Mayer 
Audrey McCarthy & John Hoye 
George McCormick 
Ruth & Victor McElheny 
Barbara McGovern 
George McNeil 
Janet Miner 
Therese Minton 
Marjorie Mooney-Seus 
Deborah & Timothy Moore 
David & Kathleen Rushford 
Murray Charitable Foundation 
Michi Nagashima 
William & Martha O’Dell 
Michael & Adam Oliveri 
Maureen & Douglas Olsen 
Trent Ostler 
Ross Page 
Glenn & Faith Parker 
Terri Pattee 
Mike Peluse & Hannah Weisman 
Elisabeth & Steve Pendery 
Sally & Andrew Quale 
in memory of Ron Woodward 


Charles Raines 
Frederick Reis 
Stephen & Geraldine Ricci 
Elizabeth Gawthrop Riely 


Theodore & Christine Ristaino 


Rusty & Mike Rolland 
Cheryl K. Ryder 
Mr. & Mrs. Paul W. Sandman 
Elizabeth M. Sanning 
Scheinbart Family Fund 
in honor of Alyson Greer 
Paula & Steven Schimmel 
John & Anne Schiraga 
Cindy & Walter Schlaepfer 
Stephen & Toby Schlein 
Elizabeth & Russell Schutt 
Stephen Schwartz 
Jeremiah Shafir 
Miriam Sheehan 
Dr. Ira Silverman 
Michael Simons & 
Margaret Sagan 
Douglas & Karen Skillins 
Janet K. Skinner 
Joseph Peter Spang 
Stephen Spiegelberg 
Claire Spinner 
Ashley & Willis Stinson 
Amy Stern Stoffelmayr 
in memory of Bertram 
Stoffelmayr 


architects inc. 


PLANNING | DESIGN | SUSTAINABILITY 
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Jill & Alice Sullivan 
John & Donna Sytek 
Alan Lawson & 

Mary Beth Tabacco 
Cynthia M.G. & Dr. John Tamilio III 
Daniel & Janet Tassel 
Mare Temin 
Lisa Teot 
Deborah Thomas 
Nathalie & John Thompson 
John L. Thorndike 
Olaf & Peggie Thorp 
Elizabeth A. Van Atten & 

Kimberley R. Van Atten 
Joseph & Sara Volpe 
Donald & Susan Ware 
Rhonda & Milton Weinstein 
Ann Marie Lindquist & 

Robert Weisskoff 
Barbara Werner & 

Catherine Riley 
Ruth S. Westheimer 
Bernhardt & Mary Jane Wuensch 
Robert & Sarah Wulff 
John & Judith Wyman 
David & Evelyn Yoder 
Three Anonymous Donors 


* Deceased 


35 Medford Street 
Somerville, MA 02143 
T: 617.776.6545 
www.hktarchitects.com 
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Felix Mendelssohn 
Sy mphony No.2: 


“Hy mn of Praise» 


with full orchestra and soloists 


Sunday, April 12th, 2015 at 3:00 pm 
NEC's Jordan Hall 


30 Gainsborough Street a - —s 
Boston, MA ® 


www.dedhamchoral.org 
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The New Americana 
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Magyar Madness 
with the Boston Modern Orchestra Project 
Bartdk, Agécs, Ligeti, Karosi 


Saturday, January 24, 8pm 


Shelter 


Lid, Cooman, Las Huelgas Codex 


with Mike Mei, calligrapher 
Become a member. ; 
Friday, May 22, 8pm 


Join the conversation. Saturday: Way 23, 6am 


§ 
a7 





Tickets $30/$15 Students 
earlymusicamerica.org/membership bp oe at www.LoreleiEnsemble.com 
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INSTITUTIONAL GIVING 


The Handel and Haydn Society is grateful for the generous support of the following 
foundations, corporations, and government agencies. This support is key to H+H’s 
continued artistic excellence and allows H+H to subsidize 90% of its Education Program. 


HANDEL AND HAYDN CIRCLE 

BENEFACTORS 

($50,000 and above) 

99.5 WCRBt 

Adams Arts Program of the 
Massachusetts Cultural Council 

Barr Foundation 

The Boston Foundation 

The Boston Globe + 

Cabot Family Charitable Trust 

Google t 

Klarman Family Foundation 

Linde Family Foundation 

National Endowment for the Arts 

The Parthenon Group 

Virginia Wellington Cabot 
Foundation 


BACH CIRCLE BENEFACTORS 

($20,000 to $49,999) 

Boston Private Bank & Trust 
Company 

Howland Capital Management t 

Massachusetts Cultural Council 

Mattina R. Proctor Foundation 

Ropes & Gray, LLP 

Schrafft Charitable Trust 


PLATINUM BENEFACTORS 

($10,000 to $19,999) 

Ann & Gordon Getty Foundation 

Atlantic Trust Private Wealth 
Management 

The Colonnade Hotel t 


Deborah Munroe Noonan 
Memorial Fund, Bank of 
America, N.A., Trustee 

George Frederick Jewett 
Foundation East 

John Hancock Financial Services 

Kingsbury Road Charitable 
Foundation 

Lucca Back Bay * 

Miss Wallace M. Leonard 
Foundation 

Seth Sprague Educational & 
Charitable Foundation 

Tsoutsouras & Co. t 

WBURt 


GOLD BENEFACTORS 

($5,000 to $9,999) 

Abbot & Dorothy H. Stevens 
Foundation 

BPS Arts Expansion Fund at 
EdVestors 

Charles O. Wood III & Miriam M. 
Wood Foundation 

Clark Charitable Trust 

David Greenewalt Charitable 
Trust 

Eaton Vance Management 

Esther B. Kahn Charitable 
Foundation 

First Church of Christ, Scientist * 

Hamilton Company Charitable 
Foundation 

Holland & Knight, LLP t 

Martignetti Companies +t 


LIFETIME BENEFACTORS 


The Handel and Haydn Society recognizes the following generous donors, whose 
cumulative giving to H+H is $100,000 or more, as lifetime benefactors in perpetuity. 


Abbot & Dorothy H. Stevens 
Foundation 

Allison & William Achtmeyer 

Amelia Peabody Charitable Fund 

Amy S. Anthony 

Ann and Gordon Getty 
Foundation 

Barr Foundation 

Bessie Pappas Charitable 
Foundation 

The Boston Foundation 

Dr. Lee C. Bradley III* 

Julian & Marion Bullitt 

Edmund* & Betsy Cabot 

Cabot Family Charitable Trust 

Virginia Wellington Cabot 
Foundation 

Alfred & Fay Chandler* 

John F. Cogan & Mary L. Cornille 

Julia D. Cox 

Elisabeth K. Davis* 

Willma H. Davis 

Deborah Munroe Noonan 
Memorial Fund, Bank of 
America, N.A., Trustee 

The E. Nakamichi Foundation 

David B. Elsbree & 
Lorraine Gilmore 

Todd Estabrook & John Tenhula 


Deborah & Robert First 
Joseph M. Flynn 
George Frederick Jewett 
Foundation East 
Mr. & Mrs. John Gerstmayr 
Stephanie Gertz 
Mr. & Mrs. Nicholas Gleysteen 
John W. Gorman* 
Janet* & Henry Halvorson 
Sylvia & Roy A. Hammer 
The Harold Whitworth Pierce 
Charitable Trust 
Mr.* & Mrs. J. Robert Held 
Helena Foundation 
Jane’s Trust 
Mr. & Mrs. David B. Jenkins 
Kingsbury Road Charitable 
Foundation 
Mr.* & Mrs. Remsen M. Kinne III 
Klarman Family Foundation 
George D.* & Karen S. Levy 
Winifred |. Li & William P. Oliver 
Linde Family Foundation 
Massachusetts Cultural Council 
Walter H. Mayo 
Betty Morningstar & 
Jeanette Kruger 
Mary & Sherif Nada 
National Endowment for the Arts 
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The Plymouth Rock Foundation 

The Ramsey McCluskey Family 
Foundation 

Stearns Charitable Trust 


SILVER BENEFACTORS 

($2,500 to $4,999) 

Bessie Pappas Charitable 
Foundation 

Boston Cultural Council 

Brookline Bank 

Charles & Sara Goldberg 
Charitable Trust 

Eastern Standard Kitchen & 
Drinks t 

The Graphic Group + 

John Hancock Financial Services 

The Mary B. Dunn Charitable 
Trust 

MASSCreative 

New England Conservatory * 


BRONZE BENEFACTORS 

($1,000 to $2,499) 

Brockton Cultural Council 

Boveri-Trackman Family 
Foundation 

Cambridge Trust Company 

The E. Nakamichi Foundation 

Improper Bostonian + 

Lynn Cultural Council 

Max and Selma Kupferberg 
Family Foundation 

Santander Bank Foundation 

+ In-Kind Donors 


Grace & John Neises* 

Winifred & Leroy Parker 

The Parthenon Group 

Judith Lewis Rameior 

Mr. & Mrs. Timothy C. Robinson 

Michael F. Sandler 

Robert H. Scott & 
Diane T. Spencer 

Mr. & Mrs.* Michael Scott Morton 

Seth Sprague Educational and 
Charitable Foundation 

State Street Foundation 

Stearns Charitable Foundation 

Sun Life Financial 

Susan M. Stemper 

Stratford Foundation 

Mr. & Mrs. Wat H. Tyler 

Donald F. Wahl* 

Elizabeth & Robert Wax 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Wilson Family Foundation 

Ron* & Jean Woodward 

Christopher R. Yens & Temple 
V. Gill 

Nine Anonymous Donors 


* Deceased 
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“We are proud members of the 
1815 Society. The only criteria was 
to include H+H in our estate plan. 
We have peace of mind knowing 
that the music of H+H will play on 
for future generations.” 


DEBBIE AND BOB FIRST 


Turning 200 is a major 
milestone! The Handel and 
Haydn Society’s Bicentennial 
is an historic occasion to 
celebrate the music, but 
also a time to consider what 
you can do to sustain it. The 
artistic excellence of our 
orchestra and chorus—and 
the H+H music education 
program that gives youth in 
underserved communities a 
superior choral experience 
and access to Baroque and 
Classical music—don’t come 
without a cost. 





Join the 7875 Society 


As the Handel and Haydn Society celebrates its 
Bicentennial year, now is a great time to help us 
“plan a legacy of music” to ensure our future. To 
find out more about the 7875 Society and how 
you can become a member, contact Mike Peluse, 
Director of Development, at 617 262 1815 or 
mpeluse@handelandhaydn.org. 
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1815 SOCIETY 


The Handel and Haydn Society thanks the following donors for 
including H+H in their long-term financial and estate plans. 


Allison & William Achtmeyer 

Amy S. Anthony 

Marie-Héléene Bernard 

Herbert & Barbara Boothroyd 

Dr. Lee C. Bradley III* 

Rev. Mark Brockmeier & Dr. Kathleen Silva 
Louise & Thomas Cashman 

Fay Chandler* 

Patricia Collins 

David B. Elsbree 

Todd Estabrook 

Deborah & Robert First 

Stephen J. Fitzsimmons 

Joseph M. Flynn 

Anne & David Gergen 

Roy A. Hammer 

Dr. Elma Hawkins 

Thomas Frederick Hindle 

Dr. Douglas Horst & Ms. Maureen Phillips 
Paul Krueger & Charles Mallard* 
Kathryn Kucharski 

Michael Lawler 

Barbara Lee* 

Dr. Holger M. Luther 

Peter G. Manson & Peter A. Durfee 
Kathleen McGirr 

Anthony T. Moosey 


Mary & Sherif Nada 

Koen & Bartha Van Opijnen* 
Judith Lewis Rameior 

Art & Elaine Robins 

Mr. & Mrs. Timothy C. Robinson 
Lois C. Russell 

Dr. Michael F. Sandler 

Mr. Michael Scott Morton 
Robert N. Shapiro 

Janet K. Skinner 

Martin Small* & Lois Lowry 
Drs. Robert G. Spiro & Mary Jane Spiro 
Ms. Rheua S. Stakely* 

David & Sharon Steadman 
Thomas A. Teal 

Olaf J. & Margaret L. Thorp 
Mr. & Mrs. Wat H. Tyler 
Donald F. Wahl* 

Elizabeth & Robert Wax 
Lucas Wegmann 

Kathleen & Walter Weld 
Janet & Dean Whitla 

John J. Winkleman Jr. 

Three Anonymous Donors 


* Deceased 


ENDOWED CHAIRS AND NAMED FUNDS 


The Handel and Haydn Society is grateful to the generous donors who have 
endowed chairs and established named funds to support H+H’s educational 
and artistic programs. If you are interested in a naming opportunity, 


establishing a fund, or contributing to an existing fund, contact Mike Peluse, 


Director of Development, at 617 262 1815 or mpe/use@handelandhaydn.org. 


LEADERSHIP 


Artistic Director 
The Bicentennial Chair 
Funded by an anonymous donor 


CHORUS 


Handel and Haydn Society Chorus: 
Funded in perpetuity by Jane & Wat Tyler 
Chorusmaster: Cabot Family Chorusmaster Chair 
in memory of Ned Cabot 


ORCHESTRA 


Concertmaster: Joan & Remsen Kinne Chair 
Principal Second Violin: Dr. Lee Bradley III Chair 
Principal Viola: Chair funded in memory of 
Estah & Robert Yens 
Principal Cello: 
Candace & William Achtmeyer Chair 
Principal Bass: Amelia Peabody Chair 
Principal Oboe: Chair funded in part by 
Dr. Michael Fisher Sandler 
Principal Horn: Grace & John Neises Chair 
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Organ: Chair funded in perpetuity 
in memory of Mary Scott Morton 
Timpani: Barbara Lee Chair, 
in memory of John Grimes 


EDUCATION AND OUTREACH 


Full Program (in perpetuity): Karen S. & 
George D. Levy Education Program 


Barbara E. Maze Award for Musical Excellence 

Candace MacMillen Achtmeyer Award 

Christopher Hogwood Historically Informed 
Performance Fellowship 

Evangelyna Etienne Scholarship 

Ronald Woodward Education Fund 


NAMED FUNDS 


George Geyer Fund 

John Grimes Fund 

Rick Menaul Fund 

Robert N. Shapiro Endowment Fund 


Do 


SYMPHONY HALL 
PATRON INFORMATION 


For patrons with disabilities: elevator 
access to Symphony Hall is available 

at both the Massachusetts Avenue 

and Cohen Wing entrances. An access 
service center and accessible restrooms 
are available inside the Cohen Wing. 


Large print program notes are 
available at the Patron Information 
table in the lobby. 


Assistive listening devices are available. 
Please see the head usher for details. 


Late seating: Those arriving late or 
returning to their seats will be seated at 
the discretion of the management. 


Lost and found is located at the 
security desk at the stage door on St. 
Stephen Street. 


Lounge and Bar Service: There are two 
lounges in Symphony Hall: The O’Block/ 
Kay Room on the orchestra level and the 


Cabot-Cahners Room in the first balcony. 


Each serves drinks starting one hour 
before each performance and during 
intermission. 


Coatrooms are located on the orchestra 
and first balcony levels, audience-left, 
and in the Cohen Wing. 


Ladies’ rooms are located in both main 
corridors on the orchestra level, at both 
ends of the first balcony, audience-left, 
and in the Cohen Wing. 


Men’s rooms are located on the 
orchestra level, audience-right near the 
elevator, on the first balcony, audience- 
right, and in the Cohen Wing. 


Shop: Handel and Haydn CDs and other 


merchandise are available to purchase in 
the Cohen Wing. 
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IN CASE OF EMERGENCY 


Patrons will be notified by 

an announcement from the 
stage. Should the building 
need to be evacuated, please 
follow any lighted exit sign to 
the street or follow alternate 
instructions as directed. Do 
not use elevators. Walk, do 
not run. 
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HANDEL AND HAYDN SOCIETY 


ADMINISTRATION 


Marie-Hélene Bernard 
Executive Director/CEO 


Haley Brown 
Project Coordinator 


Artistic and Education 

Ira Pedlikin 

Director, Artistic Planning 

and Education 

Bill Pappazisis 

Assistant Director, Education 
Jesse Levine 
Personnel/Production Manager and 
Music Librarian 

Heather Fishman 

Education Coordinator 

Alyson Greer 

Conductor, Young Women’s Chorus 
and Young Women’s Chamber Choir 
Kevin McDonald 

Conductor, Young Men’s Chorus 
Jennifer Kane 

Conductor, Singers and Youth Chorus 
Michael Becker 

Pianist 

Anna Carr 

Pianist 

Xixi Zhou 

Pianist 

Michael Driscoll 

Lead Musicianship Teacher 

Craig McMahan 

Musicianship Teacher 

Vale Southard 

Musicianship Teacher 

Sarah Moyer 

Soprano, Vocal! Quartet 

Christina English 

Alto, Vocal Quartet 

Christian Figueroa 

Tenor, Vocal Quartet 


RaShaun Campbell 
Bass, Vocal Quartet 


VOLUNTEER WITH US AND 


ATTEND CONCERTS FOR FREE! 

Volunteers are essential to making our season 
a success. We need your help with concert 
operations, mailings, special events, and more. 


To learn how to volunteer, contact our volunteer 


Julia Scott Carey 
Pianist, Vocal Quartet 


Jennifer Ashe 
Teacher-in-residence, 
John F. Kennedy School 


Seychelle Dunn 
Teacher-in-residence, 
Perkins Elementary School 


Sonja Tengblad 
Teacher-in-residence, Joseph E. 
Lee School and Mother Caroline 
Academy 


Development 


Mike Peluse 
Director of Development 


Meagan McMullen 
Associate Director, Annual Fund 


Louisa Trackman 
Associate Director, 
Institutional Giving 

Jan Miner 

Campaign Major Gifts Officer 
Brook Holladay 
Campaign Manager 

Hannah Grube 
Development Associate 


Melissa Ciociolo 
Development Assistant 


Bicentennial and Community 


Emily Yoder Reed 
Director of Bicentennial and 
Community Engagement 


Teresa M. Neff, PhD 


Christopher Hogwood Historically 
Informed Performance Fellow 


Marketing and 
Audience Services 


Jim Keenan 


Director of Marketing and 
Communications 


Brandon Milardo 
Marketing Manager 


Matthew Erikson 

PR and Communications Manager 
James Doyle 

Design and Multimedia Manager 
Amanda LePain 

Audience Services Manager 

José Cuadra 

Assistant Audience Services Manager 
Evan Raczynski 

Marketing Assistant 

Naomi Brigell 

Box Office Assistant 

Jerry Waldman 

Advertising and Group Sales 


Nikki Scandalios 

Press Consultant 

Chris Stager 

Marketing Consultant 

Kyle Hemingway Dickinson 
Program Book Layout 


Finance and Administration 


Clifford H. Rust 

CFO and Director of Administration 
Mary Ellen Reardon 
Accounting Assistant 

Michelle Chiles 

Archivist 


Interns 

Heather Blais, Michael 
Enwright, Cybele Greenberg, 
Katherine Haroldson, Kara 
Kirby, Tessa Sacramone 


Ropes & Gray, LLP 
Counsel 


Tsoutsouras & Company, P.C. 
Auditors 


Howland Capital Management, Inc. 
Tax Preparation 


ATTENTION, STUDENTS! 


Internships are available year-round in the 


coordinator at vo/unteers@handelandhaydn.org 


or 617 262 1815. 


2014-2015 SEASON: BACH ST. MATTHEW PASSION 


Artistic, Box Office, Development, Education, 
and Marketing departments. Visit our website 
for a listing of available internships. 


handelandhaydn.org/internships 
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HANDEL AND HAYDN SOCIETY 
GENERAL INFORMATION 


9 Harcourt Street 
Boston, MA 02116 


Box Office 

Hours Monday-Friday, 10am-6pm 
Phone 617 266 3605 

Web tickets.handelandhaydn.org 
Email boxoffice@handelandhaydn.org 


Group Sales 

Groups of 10 or more save 20%. 
Email groups@handelandhaydn.org 
or visit handelandhaydn.org/groups. 


Pre-Concert Conversations 

The Handel and Haydn Society offers 
Pre-Concert Conversations free of 
charge to all ticket holders. Talks 
begin one hour prior to the concert 
and last 30 minutes. 


At this concert, the conversations 
will be led by Teresa Neff, Historically 
Informed Performance Fellow. 


PRE-CONCERT CONVERSATION 
LOCATIONS: 

Symphony Hall: Higginson Hall 
Cin the Cohen Wing) 

NEC’s Jordan Hall and Sanders 
Theatre: Inside the concert hall 


handelandhaydn.org 
info@handelandhaydn.org 


617 262 1815 


Connect with H+H 

Ei facebook.com/handelandhaydn 
@ twitter.com/handelandhaydn 
ws youtube.com/handelandhaydn 


Merchandise 

The Handel and Haydn Society offers 
gift items and recordings featuring 
the Period Instrument Orchestra and 
Chorus and guest artists throughout 
the season. Your purchases help 
support our education and artistic 
programming. 


SHOP LOCATIONS: 
Symphony Hall: Cohen Wing near 
Higginson Hall 

NEC’s Jordan Hall: Orchestra level 
near the coat room 

Sanders Theatre: Memorial Transept 
outside the hall 


Merchandise is also available online at 
handelandhaydn.org/shop. 


Subscribe Today! 

Join us for our 2015-2016 Bicentennial 
Season. Order forms are available at the 
patron information table in the lobby. 


Two hundred years of the Handel and Haydn Society have brought times of great success and 
great challenge to Boston and our nation. We are deeply committed to the rich benefits of 
diversity and inclusion that our founders never knew. From volunteers and staff, from audience 
to musicians, from our mission and leadership, H+H actively promotes a wider world of inclusion. 
To learn more or share suggestions, please contact Director of Bicentennial and Community 
Engagement Emily Yoder Reed, ereed@handelandhaydn.org. 
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SEASON 14/15 


Boston Globe Fall Arts Preview Critics’ Pick 


Saturday 18 October 2014 
Sanders Theatre, Cambridge 


Saturday 13 December 2014 
Emmanuel Church, Boston 


Back Bay 
Siakeyweile 


SCOTT ALLEN JARRETT 
MUSIC DIRECTOR 


Saturday 21 March 2015 
Sanders Theatre, Cambridge 


Saturday 9 May 2015 
Saint Paul’s Church, Cambridge 
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LIFE FOR 200 YEARS played an important 


role in Boston’s past 


MARCH 24-SEPTEMBER 5, 2015 and how it continually 
Boston Public Library evolves to take part in 
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Central Library in Copley Square Bcd to sieitublie: 


EXHIBITION HOST EXHIBITION 
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BEYOND THE CONCERT HALL 
3 GREAT WAYS TO CELEBRATE THE H+H BICENTENNIAL 


AHA THE HANDEL AND HAYDN SOCIETY | 
| 


Bringing Music to Life for 200 Years 


Haydn: Volume | Handel Messiah 
$15.06 $28.23 


Bicentennial Book 
Regular Edition: $40 
Limited Boxed Edition: $200 


PURCHASE AT THE H+H SHOP TODAY 
OR ONLINE AT HANDELANDHAYDN.ORG/SHOP 





